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Angarna
Makana »akblH oHE ajblc IIeT OananapiblH My3bIKAIBIK OutiM Oepy OarmapiaManapblH Oipkarap
KOpiHiC peTiHze, Ka3ak *KoHE OpbIC JKacTapAblH OuTiM Oepyaeri XajblK IeJarornKachblHbIH JOCTYPJIEpiH poiliH
TaNKBLUIAWIBI, COHIai-aK aCTANTHIK KOHE BOKAIIBIK MY3bIKa Ka3aK XaJbIK MY3BIKAIIBIK ICTYPICPiH CaKTay JKOHE
JIAMBITY MACEJIECiH, JKY3ere achlpy KeTepei.
Tyiiingi ce3mep: cant — I9CTypiiepi, Ka3ak eNliHiH MY3bIKAJIBIK CAIT — AOCTYPJIEPI, XaJbIK MearOTUKACHL.

AHHOTAN NS
B crarbe paccmaTtpuBaeTcs poJib TpaAMIMIl HApOJHON MEAArorukd B BOCIHMTAHUM Ka3aXCTAHCKOW H
POCCHICKON MOJIOJEXKH, HALIEAIINX CBOE OTPAXKECHUE B PSJE NIPOrPAMM II0 MY3bIKaJIbHOMY BOCIUTAHUIO AETEH
OJIIDKHET0 M JTAbHETOo 3apy0exbs, a Takke MOJHUMAaeTCs BOIPOC COXPAHEHHS U Pa3BUTHA Ka3aXCKUX HapOIHBIX
My3BIKIBHBIX TPAAULMM B MHCTPYMEHTAJIBHON U BOKAJIbHOM MY3BIKE, OCYILECTBICHHUE, KOTOPOrO, BO3MOXHO,
Ha B3TJISJI aBTOPOB, C MTOMOIIBIO OIMPEISIIEHHOTO Ha0opa STHOTPAQHUIECKIX CPEICTB U HAPOTHBIX TPATHUIIIH.
KutoueBble cjioBa: Tpaauluu, My3bIKaJbHbIE TPAJULMHU Ka3aXCKOr0 Hapo/la, HApOIHAs [e1aroruKa.

Annotation
The article discusses the role of the traditions of folk pedagogy in the education of the Kazakh and
Russian youth, as reflected in a number of programs for the musical education of children near and far abroad,
and also raises the issue of preservation and development of Kazakh folk musical traditions in instrumental and
vocal music, the implementation of which, perhaps, in the view of the authors, using a specific set of
ethnographic tools and folk traditions.
Key words: traditions, musical traditions of the Kazakh people, folk pedagogy.

Introduction

Traditions played an important role in the upbringing of Kazakh youth, and even today,
having passed through the trials of time, they serve as the basis for the formation of Kazakh
musical culture. The tendency to preserve and recreate certain traditions of folk musical
education has been traced for many centuries, both in pedagogy and in folk pedagogy,
implemented in the system of teaching and educating children in various educational
institutions.

It is noteworthy that the Kazakhs have always maintained that traditions are not
something unshakable and undergo changes in the course of history. All this allows us to say
that in the musical upbringing of children, adhering to centuries of developed traditions, they
included in the education new, newly emerged traditions.

As for representatives of other nationalities, it is necessary for them and their children
living in modern Kazakhstan to know and understand the musical culture of the titular nation.
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Folk pedagogy of musical education of Russian children, the content of which was based
on the use of certain children's vocal genres — little songs, popevki (melodious expression,
intonation in the folk tradition), zaklichki (little songs, intended for singing by group of
children), lullabies, etc. could serve as an example. In Russian folk pedagogy, the musical
education included learning to play the pipe, whistle, instruments, which were made by adults
and the children themselves from the improvised material — dry twigs, fruits of trees (for
example, acacia fruit, from which the children were made «pikulki» or «pickles»(a clay
whistle).

All these traditions are reflected in a number of programs for the musical education for
children (G. Naumenko., L. Shamina, etc.). In the Western system of musical education,
instrumental improvisations of children were especially in demand, in which vocal fragments
were sometimes intertwined.

However, more often than not, such improvisation was performed on elementary
percussion instruments. These traditions were reflected in the system of musical
improvisation of children «Percustra», which is currently popular in France, Canada, England
and the United States. According to L. Buryakova, this system assumes a complex perception
and reconstruction of the basic elements of music by the child (timbre, pulsation, tempo,
rhythm), allowing the young performer to express his creativity in the form of collective
polyrhythmic music making [1, p. 77].

Today in the Western Europe Karl Orf “s system of musical education, developed
according to the principles of musical folk pedagogy is extremely popular. As
T.Tyutyunnikova rightly points out in the both Orf s system and folk music pedagogy a
game, a song and a dance are in their inseparable unity organically combined [2, p.116].

The history of pedagogical culture of the Kazakh people goes back centuries. On the
Professor S.Uzakbaeva's definition «popular pedagogy is understood as a natural historical
process leading to the formation of customs and traditions, which are passed on to succeeding
generations in the form of folk art» [3, p.157].

How does the traditions of folk musical education are reflected in the modern musical
educational space of Kazakhstan? Before answering this question, one should consider in the
most general way certain traditions, which, undoubtedly, due to their specificity and long-
term nature, should be used in the upbringing of children.

Kazakh people for its centuries — old history, like any other people, has accumulated a
huge and unigque experience in the upbringing of the younger generation, and in our days
advanced folk traditions have retained their relevance.

The traditions of aesthetic education take a special place in Kazakh folk pedagogy.
Children, as a rule, were assistants of the elders in everything: from the making of carpets,
traditional women's headdresses decorated with owl feathers, decorative embroidery (keste)
by girls, to the making of artwork from silver, gold and copper, the horse harness saddled
made by boys.

Kazakh children always took part in all national games, and, moreover, witnessed a
musical competition — aitys (song - improvisation in the form of dialogue — competition
between two akyns in the Turkic-speaking peoples of Central Asia and Kazakhstan). Every
visit to the village of the famous akyn, singer or storyteller known for their talents, which not
one holiday was held without, was the occasion for gathering children — the most grateful
listener.

The modern musical education of children is not an exception in this respect either. The
use of folk pedagogy, oral traditions and expressions, musical heritage in unity and mutual
enrichment in the education of children is not only necessary, but also a natural process.
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Absorbing the traditions of folk music, children pickup the natural rhythms that have
come down from the depths of the centuries, the intonations inscribed in the «world of
childhood». All of this make it possible to realize sincere childish searches in the best way.
Turning to the problem of involving schoolchildren in Kazakh traditions, we confined
ourselves to researching children of primary school age, using a certain set of ethnographic
tools and folk traditions. This is because the foundations of person social behavior and value
orientations are formed at this age.

As an ethnographic culture we have defined Kazakh traditions, musical folklore
(instrumental music) based on improvisation, which successfuly practice the younger
generation their national culture and affirm universal values — morality, diligence, respect for
elders, love of the homeland as priorities.

Making children aware of a people’s traditions is especially significant in preschool,
junior school years. Along with learning Kazakh musical traditions, children get acquainted
with the myths and legends of Kazakh people. And so gradually, along with music, the history
of Kazakh people, its poetic and musical folklore, the destinies and creations of folk
musicians penetrate into the children's souls.

Musical folklore as a part of folk culture accumulates all the spiritual and practical
experience of the people. View of the world reproduced in it by words, music, actions
transmits eternal moral values, gives the child strong guidance in the surrounding cultural
area.

Folk music having a great intellectual, philosophical and creative power is the surest
means of educating the tradition to succeed, open to dialogue with other people. Special
attention is paid to the use of original forms of folklore in working with children. Music
provides children an opportunity to realize themselves as a spiritually significant person, to
develop the ability of artistic, aesthetic, moral evaluation of the surrounding world. Musical
art also allows learn the precious values of culture, learn from the spiritual experience of
generations.

Primary mission of schoolchildren’s musical education through musical traditions at the
current stage is to recourse to the folk music, starting from an early age when the basic
concepts of the child are just laid, speech and thinking, abilities and skills are formed. A
natural selection of the creations such as music and poetry, the most acceptable for the
nomadic people, occurred throughout the long history of Kazakh ethnos development.

Musical — poetic and instrumental art concentrated all the spiritual forces of Kazakh
people, expressing its moral laws, beliefs and views. It should be noted that it was music and
musical art that had a predominant significance among the Kazakhs not only for aesthetic
mastery of reality, but for world understanding in general.

The interconnection of music and man made possible the harmonious existence of
Kazakh ethnos. It can be assumed that the loss of these links by the Kazakhs, as well as the
properties of music, its creator-performer and the listener is an indispensable condition for the
existence of a work of traditional music. The main means of traditional interpretation and
perception of folk literature and songs are the vocal-speech apparatus and the hearing of the
performer.

Thus, according to the scientist, communication and preservation of tradition is carried
out through the channel «mouth — ears — memory — mouth» [idem p. 168].

All this is true also with regard to the Kazakh instrumental tradition, where the performer
combines both the listener, the creator and the transmitter.

It should be noted that Kazakh musical myths and legends «place the musical instrument
on the highest stage of the universe, as the creator and carrier of the cosmic order, the
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conductor of pure energies that unite the Cosmos, Nature and Man into a harmonious whole»
[6, p. 106].

It is known that the dominant instrument of the Kazakhs was the dombra (stringed
musical instrument), the history of its existence lasts for centuries. Dombra, according to the
philosopher S.Ayazbekova, is considered “the main source of ethnocultural information of
Kazakhs.

Summarizing the experience of the people's life, its historical, moral, philosophical
views, it served as the most important link in the unification of the people. And the
connection in both the horizontal space, uniting the people in a single ethno — cultural whole,
without tribal, social and other gradations, and in vertical division, serving as a link between
the Past and the Present-Future [idem p. 21].

It is not by chance that the people say that God has invested in the soul of every Kazakh a
particle of kyu (known as Kazakh traditional instrumental play) from the moment of his birth.
But in addition to dombra, the Kazakhs actively included in the process of playing music
many native and ancient instruments: asatayak, dabyl, dangyra. All of the above indicates that
the inclusion in the process of instrumental music playing instruments such as asayaka, dabyl,
dangyra is a certain cultural and musical tradition of the Kazakhs. It should be noted that the
process of teaching children how to play these instruments took place, as a rule, in the
teacher's home. Accordingly, there was no rigid curriculum, a fixed repertoire, which the
pupil should have mastered.

The East always valued highly the teacher, who spoke not only as a mentor, but as a
father. It is not by chance that Kazakh people always said that «MyramiMai CHAKTBI OKEHI
*akpIH apaakra» — «Honor the teacher as a natural parent» [7, p. 35].

So, from the above, it follows that one of the traditional ways of playing music with the
Kazakhs was instrumental improvisation, the teaching of which must be taken into account in
the process of musical upbringing of children in modern Kazakhstan. This need is also caused
by the fact that in the musical education of children and youth in Kazakhstan, however, the
prevalence of European methods and means of instruction is felt.

«Having lost the world outlook of their art, they lost technology: they do not improvise
and create new works. The main thing that the system of state education prepared and
prepares is to be able to play the part in an orchestra under the conductor, play European
opuses and teach children musical notation» [8, p. 378].

The above thoughts of the authors can be attributed not only to the system of professional
and preprofessional, but also to the system of general musical education of children in
Kazakhstan. Therefore, we believe that the inclusion of children in the process of instrumental
improvisation will allow us to continue the tradition of the musical culture of the Kazakh
people and to introduce children to this culture. However, of course, not all schools in
Kazakhstan use this system. Therefore, children for performance should use simpler — noise
and percussion instruments, which are imitation of real folk instruments [9, p. 144].

Conclusion

Only some traditions of Kazakh musical culture, as well as the traditions of folk musical
pedagogy, which can and should be introduced to music lessons in Kazakh schools were
touched on in the article. As a perspective direction, we are currently studying, it is possible to
design improvisations — competitions, which are so popular with Kazakh musicians-
performers and improvisations — dialogues. The methodology of introducing them into the
lesson is an urgent problem, the solution of which introduces learners into the unique and
priceless world of Kazakh folk musical and poetic folklore.

Having passed through the test of time, traditions including musical ones, played an
important role in the education of youth, being the basis for a national self — consciousness
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formation. This is due to the fact that each new generation seeks to join and support the best
traditions of its nation, which gives them the opportunity to remember their roots, origins,
honor the memory of their ancestors.
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AHjarna
Maxkana aHa 00Ny acHEKTICiHOE OSMOIMOHANABIK «KYHIN KETKeH». ABTOp KoCIOM KBI3METTIH
KPUTEPHITICpiH aHBIKTAM/IBI, aHa iC — OPEKETIMEH KOHE KOCIMKOMIApBIH IiC — opeKeTIMeH yitneceni, 6amaMeH
KapbIM — KATHIHACBIH/IA AHAHBIH SMOIMOHANIBIK «KYHIN KETyi» MYMKiH €KEHiH KoHe OanamapMeH osienjepre
KOMEKTECETIH MaMaHIapIbIH OKIIIepi PETiHIE IMOIMOHAIIBI «KYHII KETKEH» CUMITTOM/IAPIbl KOPCETE ],
Tyiiingi ce3mep: aHATBIK aCIEKT. KOCIOM KbI3METTIH eJmieMiepi, OaiaHbIH, SMOIMOHAIIIBIK «aHa KYHi.

AHHOTaNUA
B cratbe paccmaTpuBaeTcs 3MOILMOHAJIBLHOE «BBITOPAHHE)» B aClEKTe MaTepUHCTBA. ABTOpP BBIACINSIET
KpUTEPHH TPOPECCHOHATBHON  JIESTENBHOCTH, COOTHOCHT JICATCIPHOCTh MAaTepd U JEATCIBHOCTH
npogeccuonana, MoaYepKUBaeT, YTO IMOIMOHAIBHOE «BHITOPAHHE» MaTepH B €€ OTHONICHUSAX C PEOCHKOM
BO3MOXXHO, a J>CHILIMHBI, HUMEIOIINE JeTel, JAEMOHCTPUPYIOT T€ K€ CaMble CHMITOMBI 3MOLMOHAIBHOTO
«BBITOPAHUS», YTO U MPECTABUTEIIA TOMOTAOIINX MPOpECCHi.
KawueBple cj10Ba: acmeKT MAaTEpUHCTBA. KPUTEPUH MPOPECCHOHAIBHON HESITEIBHOCTH, PEOCHOK,
9MOLIMOHAIBHOE «BBITOPAHUE)» MATEPH.



