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Abstract

In order to maintain student’s interest in language learning when English is not seen as an important
factor for their needs, teachers have to find creative ways to teach language and expand student’s motivation to
learn. Learning English as an international language has a great importance in different levels of education in
Kazakhstan, but unfortunately most of the students are not satisfied with their abilities in English after studying
it for several years in their school. Of course, there are different reasons for this problem, but one of the reasons
which is the concern of this study is lack of motivation. The most promising and effective in the classroom of a
foreign language is the use of musical clarity, in particular modern popular song material, as a support. The
choice of modern foreign music is determined by its cognitive value, an adequate reflection of the characteristics
of life, culture and life, the way of thinking of the inhabitants of the countries of the language being studied. In
addition, the use of musical material in the classroom can enhance the motivational factor, create a favorable
psychological climate in the classroom, improve the efficiency of studying grammar and vocabulary. Moreover,
it is well known that when a student learns a foreign language and then does not use it for several years, after
some time he forgets almost everything except a few songs that he has learned.

Key words: learning English, modern songs, grammar, vocabulary, motivation, advantages,
effectiveness.

Anjgarna

AFBUIIIBIH TiJTi OKYIIBUIAPBIH KQKETTUTIKTEp1 YIIiH MaHBI3ABI (GakTop OONBIN TaOBUIMaraH jKaraaiaa aa,
OKBITYIIBUIAP OJIAPJBIH TiJ YHPEHyre AEreH KbI3BIFYIIBUIBIFBIH apTTHIPY YIIiH, MOTHBALMACHIH KEHEHUTY YIIiH
TUI YHPETYAiH IUBIFapMAIIbUIBIK JKOJIAPBIH 13/€CTipyl KakeT. AFBUINIBIH TUNIH XaJIbIKapalblK TLT peTiHge
meHrepy Kazakcrannma OimiM OepyaiH opTypii IeHrelnepiHAe YJIKeH MaHbpI3fa ue, Oipak, OKiHIIIKe opai,
KONTEreH OKYIIbLIAp MEKTENTe OipHelIe KbUI OKBIFAHHAH KEHiH OJIapiblH aFbUINIBIH TUTIHAETI KaOlleTTepiHe
KaHaraTTaHOalabl. OpuHe, Oy MoceleHiH opTypni cebenrepi Oap, Oipak OCHI 3epTTeyAe alaHAAYIIBIIBIK
TYFBI3aThIH cebenTepnid Oipi BIHTamaHABIPYAbIH OonMaysl. ller TimiH yHpeHETIH CHIHBINTapAa MY3BIKAIBIK
alKBIH/IBIKTBI, dCipece 3aMaHayd OWriji oHIepHAi MaimanaHy CHIHBIITApIa €H MEePCHEKTUBAJIbl KOHE THIMII
Oousibint  TaObutanbel. Kasipri 3amMaHfbl LIETEN/IIK MY3bIKAHBI TAaHAAY OHBIH TaHBIMJBIK KYHJBUIBIKTApbIMEH,
KYHIEIIKTI OMipiH CUTIaTTaMalapblH, MOJICHUET IeH KYHIENIKTI OMip/i, 3epTTENTeH eNAepIiH TYPFbIHIAPBIHBIH
oiimay TocinmepiH KepceTyiMeH aWKbpIHAanmanbpl. bymaH 0acka, CHIHBINTApIbl MY3BIKAIBIK MaTepHaIaapIbl
KOJIaHy MOTHMBAlMSJIbIK (aKTOPABI HKAaKcapTa anajpl, CHIHBINTA KOJAWIBI IICHXOJOTHSUIBIK KIMMATThI
KaJIBINITACTBIPAAbl, TPaMMAaTHUKaHbl JKOHE CO3JIIK KOPBIH IaMBITYIbIH THIMAUIITIH apTThipansl.OHBIH YCTiHE,
OapIBIFBIMBI3Fa JKaKchl Oenriil OosFaHIal, OKyLIbl IIET TUIIH YHpEHIN Kypim, Keifin Oipa3 yakbITKa TOKTaTca,
OHBIH €CIHJIC )KaTTaFaH eJEeHAEPIHeH 0acKa Hopcesiep YMBITHUIBII Kajla bl €KEH.
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Tyilinai ce3gep: arpUNIBIH TIMIH YHpeHy, 3aMaHayd OHJAEP, rpaMMAaTHKa, CO3IiK KOp, MOTHBALHS,
APTHIKIIBUIBIKTAP, THIMILTIK.

AHHOTAINA

Jns Toro, 4roOBbl MOAAEPKUBATH HMHTEPEC CTYJICHTOB K M3YUCHMIO SI3bIKA, KOT/a aHTJIMHUCKUHA He
paccMmarpuBaeTCsl KaK BaKHBIN (GakTop A MX IMOTPEOHOCTEH, yUUTENs JODKHBI HAWTH TBOPUYECKHE CIIOCOOBI
0o0y4eHUs S3bIKy W PacCIIMPUTh MOTHBALIMIO CTYJIEHTOB K OOydeHMIO. lI3ydyeHue aHTIMHCKOTro s3bIKa Kak
MEKAYHapOIHOTO sI3bIKa MMeeT OOoJbIIoe 3HaYeHHE Ha pasHbIX YPOBHsX oOpazoBanust B Kaszaxcrane HO, K
COXAJICHHIO, OOJBIIMHCTBO CTYJEHTOB HE YIOBJIETBOPEHBI CBOMMH CIOCOOHOCTSIMH Ha AHIVIMHCKOM SI3BIKE
MOCJIC U3YUEHUs €0 B TEUCHHE HECKOJBKUX JIET B CBOeH mkoine. KoHe4HO, ecTh pa3HbIe NMPUYMHBI IS 3TOH
poOJIeMbl, HO OJHA U3 MPUYMH, KOTOPasi BBI3BIBAET OECIIOKOWCTBO B ATOM HCCIICIOBAHUH SBISIETCSI OTCYTCTBHE
moruBary. Haubosnee mepcreKTUBHBIM M 3()()EKTHBHBIM HA 3aHATHAX IO WHOCTPAHHOMY S3BIKY SIBIISCTCS
UCIIONIb30BaHUE MY3BIKaJbHOW SICHOCTH, B YACTHOCTH COBPEMEHHOI'O HOMIYJISPHOTO MECEHHOTO MaTepHana, B
Ka4yecTBE OMNOpHL. BBIOOp coBpeMeHHOH 3apyOeKHOH MY3BIKH ONpEAessieTCsl €€ MO3HaBaTeNbHON IEHHOCTHIO,
aJICKBATHBIM OTpa)KeHHEM OCOOCHHOCTEW ObITa, KyJbTyphl U ObITa, 00pPa30M MBILIUICHHUS JKUTEJICH U3ydaeMbIX
ctpaH. Kpome Toro, ncrnosip3oBaHue My3bIKaJIbHOTO MaTepuajia Ha 3aHATHUSX MOXKET YCHINTh MOTHUBALMOHHBIH
(axTop, co3maTh OJIATONPUSTHBIN MICUXOJIOTUUECKHH KIMMAT Ha YPOKax, MOBBIIATh A((PEKTUBHOCTD M3Yy4EHHS
rpaMMaTHKU W JIEKCHKU. boliee TOro, XOpoIlo M3BECTHO, YTO KOTZA CTYACHT W3y4aeT WHOCTPAaHHBIH S3BIK, a
3aTeM He MCHOJIB3YET ero B TCUCHHE HECKOJIBKUX JIET, Yepe3 HEKOTOpOe BpeMsi OH 3a0bIBaeT MOYTH BCE, KPOME
HECKOJIbKUX TIECEH, KOTOPbIE OH BBLYYMII.

KaroueBble cjioBa: WM3y4eHHE aHTJIIMHACKOTO $3bIKa, COBPEMCHHBIC IECHH, I'pPaMMAaTHKa, CIOBAPHBIN
3arac, MOTHBAIMs, IPEUMYILECTBA, 3PPEKTUBHOCTS.

Introduction

Learning a foreign language is not easy to imagine without an activity like working with
a song. After all, the songs of modern English or American groups are of particular interest to
many students. But, unfortunately, work with a song often comes down only to reading the
words of the song, translating them, listening to them and playing the song together to a
phonogram. This is not worth it. In teaching a foreign language, the use of modern authentic
songs is a very effective technique.

First of all, work with song material provides faster learning of new lexical material (the
lyrics of our favorite songs are quickly remembered, and sometimes they remain in our long —
term memory for years. It can also be noted that the study of grammar is also greatly
simplified when working with a song, because, as a rule, students have the most difficulty
with this particular area of study. Therefore, having studied any grammatical construction
from the song you like, in the future, students no longer have a negative reaction or fear of
learning a more complex grammar. This includes various grammatical constructions, any
stable expressions, tense forms of verbs.

Materials and methods

Modern song is a great way to teach modern culture, as well as to learn phrases,
intonation and pronunciation correctly. Thus, this document demonstrates a broader approach
to the use of song and music in language lessons and shows a very successful method of
language learning. Goal of the research is to show the effectiveness of using modern songs in
English lessons for enriching vocabulary and studying grammar. Currently, the majority of
students have many problems creating grammatical rules and sentence structures. Therefore, it
is a little difficult to learn a language in classes that cannot even form simple sentences.
Students also have trouble reading sentences, so they avoid reading out loud because there are
some concerns that they cannot read correctly. Since these problems are often encountered, it
is difficult for teachers to choose effective methods of teaching language [1].
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This is a very effective way to teach students through songs , but teaching teenagers
with songs can be a challenge. With these songs, students can learn vocabulary and complex
sounds and learn to use rhythms effectively. In this regard, several programs can be designed
to meet the needs of students. Playing while singing is very effective. These exercises give
students freedom and help them express their opinions freely and thus learn their language.
The rhythm of the songs helps students to formulate words correctly. Many songs consist of
many repetition and it allows students to memorize new words. One of the difficulties that
teenagers face when learning a second language is their shyness from other classmates when
they repeat their words several times. So they recommend saying no words more than to make
a mistake, so they can't train their spell under the influence of such obstacles.

Results and discussion

Professor of Foreign Languages and Applied Linguistics at Yuan Ze University,
Taiwan, Tim Murphey writes that it may be surprising how quickly students can memorize a
new song [2]. Moreover, it is well known that when a student learns a foreign language and
then does not use it for several years, after some time he forgets almost everything except a
few songs that he has learned.

According to him, other benefits of the songs may be following:

- It seems, «to sing in a language is easier than to speak it».

—  The songs are likely to «precede and help the development of language in young
childreny.

— Singing songs is like an egocentric language, which is the conversation of
children «without special concern for the addressee». Simply said, they like to hear them
repeat.

- Songs (especially children's songs) use a simple, informal and familiar language
with many repetitions, which is suitable for learning a new language.

—  As Murphey writes: «The most important thing is probably relaxing songs. They
provide diversity and fun, and also promote harmony in oneself and in a group» [3].

- In addition, the songs are short and have separate lyrics.

Language teachers have all the chances and must apply the songs as a share of their own
educational repertoire. The songs contain a real language, are simply accessible, provide
lexicographical reserves, grammatical and cultural nuances and are considered to be exciting
for students. They have all the chances to give valuable abilities to speaking, listening and
speaking in the classroom and beyond. Despite all the advantages of using the song in
teaching a foreign language, educational and methodical complexes do not contain enough
song material. At the beginning and middle stages of training, the teacher must select the
appropriate lyrics, taking into account the practical objectives of the training period and the
age of the students.

The song selection criteria can be as follows:

— the song should be pleasant, rhythmic, not too long, have a chorus;

- it should motivate, interest students;

— correspond to the age and degree of training of students;

- reflect country — specific;

—  the voice of the performer should be clear.

Not every song is suitable for an English lesson. Most modern English songs contain
slang words and phrases. In particular, this applies to rap, respectively, the vocabulary of
such songs is not suitable for enriching the vocabulary of students [4]. Therefore, when
choosing a song for an English lesson, you need to pay attention to the following areas:
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- jazz;

—  blues;

- folk;

—  country music;

—  operas;

- musicals.

The method of using each song provides for the preliminary introduction, activation and
consolidation of the lexical and grammatical material of the songs used.

Also, the sequence of work with the song can be quite diverse, depending on the
methodical task and the goal that the teacher wants to achieve. Therefore, let us consider the
approximate sequence of work with the song material in the lesson, which was described by
G.S. Sinkevich [5, 50 — 53]. The sequence can be as follows:

1. A brief introduction, in which the students are prepared for the primary listening
to the song. Here, as a rule, the teacher gives a brief description of the song, its style or
history of creation, summing up the topic of the lesson. Some difficult words with translation
may also be offered to remove possible difficulties, which contributes to a more effective
understanding of the text and work with it.

2. Atthe second stage theory is a primary perception of the musical work (especially
melody, rhythm, recognition of individual words and phrases).

3. The third step is to check the understanding of the lyrics, when the teacher, asking
questions, determines the degree of understanding of the text by students. As well as work
with the translation of incomprehensible words with the joint efforts of students.

4. In order to ensure full understanding, the teacher may deliberately draw the
students attention to certain linguistic features of the text, such as: new vocabulary,
grammatical phenomena, pronunciation or stable expressions. Thus, the teacher contributes to
a more effective consolidation of new material. At the senior stage of training the teacher can
also pay attention of pupils to how the author used a way of expression of this or that thought.

5. The next step is to re — listen to the song, but with the support of the text.

6. Then there is a phonetic working out of the text of the song, i.e. sounds or
intonation, and also correctness of pronunciation are fulfilled.

7. Atthe next stage, the song is learned in the process of joint performance.

8. In later lessons, is the repetition of the song until its complete assimilation (1 — 2
times). Due to this, the necessary lexical and grammatical material remains in the memory of
students.

Conclusion

The demand for a foreign language in society increases its status as a school subject in
the system of general education and stimulates the search for new ways and methods of
teaching a foreign language at school. The purpose of learning is to master a foreign language
as a means of foreign language communication, for the successful implementation of which
students should be well formed phonetic, grammatical and lexical skills. Thanks to the songs
in the lesson, a favorable psychological climate is created, the psychological load is reduced,
the language activity is activated, the emotional tone is increased, interest in learning English
is maintained. This article is devoted to the study of the formation of lexical and grammatical
skills in school students on the basis of the material of songs in English. In addition, songs in
a foreign language reflect the peculiarities of life, culture and life of the people of the country
of the language being studied. It can also be noted that the creative approach to the study of
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vocabulary eliminates not only the boring, useless memorization, but also develops the
memory, thinking and creative abilities of students.
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