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Abstract
This study examines the translation of culturally specific vocabulary, particularly culture-bound words and 

expressions, in Ilyas Yessenberlin’s trilogy T h e  N o m a d s  from Kazakh to English. A qualitative research approach 
was employed, utilizing a descriptive methodology to analyze military terminology, kinship terms unique to the 
Kazakh culture, culture-bound expressions, and Kazakh proverbs.

The paper is structured into several sections, including an introduction, methodology, findings, discussion, 
and conclusion. The primary objective of this research is to investigate the challenges associated with conveying 
the meaning of culture-bound words and expressions in translation, and to examine the strategies employed to 
render them accurately in English. The study aims to address the following research questions: “How were culture- 
bound words and expressions translated into English?” and “To what extent did the translator preserve the meaning 
of these culture-bound expressions”?

Findings indicate that military and kinship terms were primarily transliterated, with some instances of 
descriptive translation. Certain proverbs and metaphors were omitted, while others were translated literally. Given 
the novel’s extensive use of metaphorical language, the study provides valuable insights for translators, 
interpreters, and educators, offering additional knowledge on effective strategies for rendering culturally 
embedded terms in translation.

Keywords: literary translation, Yessenberlin, “The Nomads,” culture-bound expressions, proverbs, Kazakh 
idiomatic expressions, metaphors.
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Аңдатпа
Бұл зерттеу Ілияс Есенберлиннің К ө ш п е н д іл е р  трилогиясын қазақ тілінен ағылшын тіліне аудару 

үдерісіндегі мәдени бояуы қанық лексиканы, әсіресе ұлттық ерекшеліктерді білдіретін сөздер мен тұрақты 
тіркестерді талдауға арналған. Зерттеу шеңберінде сипаттамалық талдауға негізделген сапалық әдіс 
қолданылды. Негізгі назар әскери терминологияға, қазақ халқына ғана тән туыстық атауларға, мәдени 
мағына жүктелген сөздер мен тіркестерге, сондай-ақ қазақ мақал-мәтелдеріне аударылды.

Мақала кіріспе, әдіснама, зерттеу нәтижелері, талқылау және қорытынды бөлімдерінен тұрады. Бұл 
зерттеу тілтану саласындағы студенттер мен оқытушылар үшін, сондай-ақ отандық және шетелдік 
авторлардың тарихи және әдеби шығармаларын оқуға қызығушылық танытатын оқырмандар үшін де 
өзекті.

Зерттеудің мақсаты -  мәдени-тілдік ерекшеліктері бар сөздер мен тіркестердің аудармада 
мағыналық берілу сипатын анықтау және оларды аудару барысында қолданылған стратегияларды талдау. 
Зерттеудің негізгі сұрақтары: “Мәдени-тілдік ерекшеліктері бар сөздер мен тіркестер ағылшын тіліне
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қалай аударылды”? және “Аудармашы олардың бастапқы мағынасын қаншалықты дәрежеде сақтай 
алды”?

Зерттеу нәтижелері көрсеткендей, әскери және туыстық терминдер негізінен транслитерация 
арқылы берілген, кейбір жағдайларда сипаттамалық аударма қолданылған. Кейбір мақал-мәтелдер мен 
метафоралар аудармада қолданылмаған, ал кейбірі сөзбе-сөз аударылған. Шығармадағы метафоралық 
қолданыстардың молдығын ескере отырып, бұл зерттеу аудармашылар, тіл мамандары мен оқытушылар 
үшін пайдалы материал бола алады, сондай-ақ мұндай тілдік бірліктерді аударудағы әдістер туралы 
қосымша ақпарат ұсынады.

Кілт сөздер: көркем әдебиетті аудару, Есенберлин, Көшпенділер, мәдени ерекшеліктері бар 
тіркестер, мақал-мәтелдер, қазақ тіліндегі тұрақты сөз тіркестері, метафоралар
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Аннотация
Данное исследование посвящено анализу культурно маркированной лексики, в частности, слов и 

выражений, отражающих национальную специфику, в процессе перевода трилогии Ильяса Есенберлина 
“К о ч е в н и к и " с казахского на английский язык. В рамках работы применен качественный 
исследовательский метод, основанный на описательном анализе. Основное внимание уделено военной 
терминологии, уникальным для казахского народа терминам родства, культурно обусловленным словам и 
выражениям, а также казахским пословицам.

Структура статьи включает введение, методологию, результаты, обсуждение и заключение. Целью 
исследования является выявление особенностей передачи значений культурно маркированных слов и 
выражений в процессе перевода, а также анализ применяемых переводческих стратегий. Основные 
исследовательские вопросы включают: “Каким образом культурно обусловленные слова и выражения 
были переданы на английский язык?” и “В какой степени переводчик смог сохранить их исходное 
значение?”

Результаты исследования показали, что военная и родственная терминология преимущественно 
передавалась с использованием транслитерации, в ряде случаев применялся описательный перевод. 
Некоторые пословицы и метафоры были опущены, в то время как другие переведены дословно. Учитывая 
насыщенность произведения метафорическими выражениями, данное исследование представляет 
ценность для переводчиков, лингвистов и преподавателей, предоставляя дополнительную информацию о 
методах адаптации таких элементов в процессе перевода. А также данное исследование представляет 
интерес для читателей, увлекающихся историей и литературой отечественных и зарубежных авторов.

Ключевые слова: перевод художественной литературы, Есенберлин “Кочевники”, культурно­
обусловленные выражения, пословицы, казахские устойчивые выражения, метафоры.

Introduction
T ra d itio n s , cu s to m s, an d  n o rm s  v a ry  fro m  c o u n try  to  co u n try . S till, th e  m o d e m  w o rld  is 

c o n s tru c te d  in  a  w a y  th a t  re q u ire s  th o se  co u n trie s  to  ex c h an g e  re lig io u s  an d  c u ltu ra l id eas  co n stan tly . 
O ne o f  th e  m a in  in s tru m en ts  o f  cu ltu re  fo r  e v e ry  c o u n try  is its  lan g u ag e . W ith  th e  h e lp  o f  th is , co u n trie s  
ca n  n o t o n ly  ex p ress  th e ir  ru le s  an d  n o rm s b u t a lso  h e lp  o th e rs  u n d e rs ta n d  th e ir  sp ec ific ity . T h e  p ro c ess  
o f  in te ra c tin g  b e tw e e n  v a rio u s  n a tio n s  o r  co u n trie s  is  c a lle d  in te rc u ltu ra l co m m u n ica tio n . In te rcu ltu ra l 
c o m m u n ic a tio n  is th e  fo u n d a tio n  o f  re la tio n s  b e tw e e n  d iffe re n t co u n trie s  an d  th e ir  re sp ec tiv e  na tio n s. 
H e n ce , i t  is v e ry  esse n tia l to  re ta in  th e  u n iq u e  ch a ra c te ris tic s  o f  a  c o u n try  w h e n  tra n s la tin g  lan g u ag e  
th a t  c o n v e y s  its  cu ltu re . T h is  is o ne  o f  th e  p rim a ry  o b jec tiv es  o f  e v e ry  tra n s la to r , as th e  p e rc e p tio n  o f  
a n o th e r  c o u n try ’s n a tu re  h ig h ly  d e p e n d s  o n  h o w  th o se  tra n s la to rs  co n v e y  its  e ssen ce .
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A  tra n s la to r  is  a n  e x p e rt in  in te rc u ltu ra l co m m u n ic a tio n  w h o  h e lp s  o th e rs  e lim in a te  cu ltu ra l 
b o u n d a rie s . T h ey  n o t o n ly  tra n sm it th e  w o rd s  b u t  a lso  th e  id eas  an d  v iew s. E q u a lly  im p o rta n t is to  no te  
th a t  th ese  ex p e rts  a re  re q u ired  to  b e  fa m ilia r  w ith  th e  h is to ry  o f  b o th  th e  ta rg e t  an d  so u rce  c o u n trie s , as 
sp ea k e rs  o ften  te n d  to  re fe r  to  p re v io u s  h is to ric a l ev en ts , e sp e c ia lly  in  th e  p o litica l sphere  [1].

I t  is n e c e ssa ry  to  b rie f ly  e x p la in  som e d iffe ren c es  b e tw e e n  tra n s la to rs  an d  in te rp re te rs , a s  th e y  
b o th  w o rk  w ith  tw o  lan g u ag e s  an d  cu ltu re s , b u t  som e d is tin c tiv e  fe a tu re s  sh o u ld  b e  h ig h lig h ted . 
In te rp re te rs  are o ra l tra n s la to rs  w h o  p e rfo rm  d u rin g  c o n fe re n ces , m ee tin g s , an d  o th e r  fa ce -to -fac e  
g a th e rin g s . In  co n tra s t, tra n s la to rs  p rim a rily  w o rk  w ith  w ritte n  fo rm s o f  th e  m a te ria l, su ch  as d o cu m en ts  
o r  lite ra ry  w o rk s . O ne d is tin c tiv e  fe a tu re  o f  th e se  tw o  p ro fe ss io n s  is  th a t  in te rp re te rs  m u s t re p ro d u ce  a  
g iv e n  p a r t  o f  sp ee ch  im m e d ia te ly  in  th e  ta rg e t lan g u ag e ; c o n se q u en tly , th e y  a tte m p t to  c a p tu re  th e  b as ic  
id e a  a n d  re p re se n t i t  [1]. H o w e v er, th e  s itu a tio n  is d iffe re n t fo r  tra n s la to rs , e sp e c ia lly  th o se  w h o  tra n s la te  
lite ra tu re , b e c a u se  lite ra ry  tra n s la tio n  re q u ire s  n o t  o n ly  co n v e y in g  th e  m a in  id e a  b u t a lso  tra n sfo rm in g  
its  sty le  an d  th e  w a y  it  is u se d , in co rp o ra tin g  d iv e rse  p a c in g  an d  to n e . L ite ra ry  tra n s la tio n  p rim a rily  
d iffe rs  fro m  o th e r  ty p e s  o f  tra n s la tio n  in  th a t  i t  a im s to  co n v e y  th e  e sse n c e  an d  em o tio n s  o f  th e  a u th o r 
a n d  th e ir  w ork . T h e  p o in t h e re  is th a t  th e  re a d e r o f  th e  ta rg e t w o rk  sh o u ld  ca tc h  th e  sam e fe e lin g  as  th e  
re a d e r o f  th e  so u rce  w o rk  [2]. A d d itio n a lly , tra n s la to rs  face  o th e r  ch a lle n g es  d u rin g  th e ir  w ork . H ere  
a re  som e o f  th em .

F irs t, tra n s la to rs  sh o u ld  fo llo w  th e  sam e s ty lis tic  n a tu re  as th e  so u rce  tex t. F o r  in s tan ce , i f  th e  te x t 
is w ritte n  u s in g  a  lo t o f  h u m o r, tra n s la to rs  sh o u ld  co n v e y  it  in  a  w a y  to  ac h ie v e  th e  sam e fe e lin g s, su ch  
as  lau g h in g , h a p p in e ss , o r  su rp rise , an d  i f  th e  te x t  is a ll a b o u t sad n ess , th e  re ad ers  o f  th e  ta rg e t  te x t 
sh o u ld  a lso  fee l d esp o n d e n cy , d esp a ir , o r  fru stra tio n .

S eco n d , th e re  are te rm s  like  d o m e s tic a tio n  an d  fo re ig n iz a tio n  in  tran s la tio n . D o m e s tic a tio n  re fe rs  
to  th e  tra n s la to r 's  u se  o f  th e  so -c a lle d  “in v is ib le ” ap p ro ach , w h ic h  len d s  n a tu ra ln e ss  to  th e  ta rg e t tex t. 
T h is  s tra teg y  h e lp s  tra n s la to rs  co n v e y  th e  sam e id eas  an d  p e rc e p tio n s  in  a  w a y  th e y  u sed  to  h av e , b u t  a t 
th e  sam e tim e , p re se rv e  th e  e sse n ce  o f  th e  so u rce  tex t. H o w e v er, th e re  ca n  b e  m a n y  w o rd s  o r  
c o llo c a tio n s  th a t  do  n o t e x is t  in  th e  ta rg e t cu ltu re . In  th is  ca se , th e  s tra teg y  o f  fo re ig n iz a tio n  en ab le s  
tra n s la to rs  to  co n v e y  th e  b as ic  idea . T h ey  u se  th o se  “u n fa m ilia r” w o rd s  b u t g iv e  an  e x tra  ex p la n a tio n  so 
th a t  th e  re ad ers  can  u n d e rs ta n d  w h a t w as  m e a n t an d  ex p e rien ce  som e o th e r  c u ltu re ’s p e c u lia r ity  as w e ll
[3].

T h e  th ird  p ro b le m  co n c e rn s  cu ltu re -b o u n d  e x p ress io n s  such  as id io m s, p ro v e rb s , o r  m e tap h o rs . 
T h e y  are d iff ic u lt  to  tra n s la te  as th e y  f irs t  re f le c t a  c e rta in  c u ltu re ’s u n iq u e n e ss  an d  sec o n d ly , th e y  h av e  
ro o ts  in  a n c ie n t t im e s  an d  are tig h tly  co n n e c te d  to  its h is to ry . F o r ex a m p le , a  fa m o u s  K a z a k h  in te rp re te r  
Y  e. Isk a k o v  c la im s  th a t  K a z a k h  p ro v e rb s  an d  say in g s  are c lo se ly  t ie d  to  th e ir  n o m a d ic  h e rita g e , w h e reas  
E n g lish  p ro v e rb s  a re  m a in ly  d e r iv e d  fro m  th e  B ib le  [4].

A s can  b e  seen  ab o v e , tra n s la to rs  g o  th ro u g h  lo ts  o f  s tep s b e fo re  p re se n tin g  a n  a lm o s t 
“e q u iv a le n t” v e rs io n  o f  th e  so u rce  te x t  in  a n o th e r  lan g u ag e .

R e g a rd in g  cu ltu re -b o u n d  e x p re ss io n s , th e  p rim a ry  re a so n  to  ex p lo re  th e m  is th e  g ro w in g  
in te rn a tio n a l in te re s t in  th e  K a z a k h  lan g u ag e  an d  th e  P re s id e n t o f  K a z a k h s ta n 's  ad d ress , K . K . T o k ay ev , 
h ig h lig h tin g  th e  in c re as in g  im p o rtan ce  o f  th e  K a z a k h  lan g u ag e  d ue  to  th e  r is in g  in te re s t o f  m o d e rn  
y o u th . T he re se a rc h  m ay  b e  h e lp fu l to  tra n s la tio n  s tu d ies  s tu d en ts , te a c h e rs , a n d  re se a rc h e rs  w h o  w ish  
to  ex p lo re  lite ra ry  tra n s la tio n  in  dep th .

Methodology
T h e re sea rc h  is d e d ic a te d  to  fin d in g  c u ltu re -b o u n d  w o rd s  an d  ex p ress io n s  an d  ex p lo rin g  th e ir  

tra n s la tio n  fro m  K a z a k h  in to  E n g lish  u s in g  a  d esc rip tiv e  a p p ro ach . Q u a lita tiv e  d e sc rip tiv e  re sea rc h  
en a b le s  re sea rc h e rs  an d  re ad ers  to  g a in  a  c le a r  u n d e rs ta n d in g  o f  an  ev e n t o r  p h en o m en o n . I t a lso  a llo w s 
u s  to  ex a m in e  g iv en  p ro b le m s fro m  v a r io u s  p e rsp ec tiv es  th o ro u g h ly . F u rth e rm o re , th e  d esc rip tiv e  
a p p ro a c h  is tra n sp a re n t an d  co n se q u e n tly  free  fro m  an y  b ia s  th a t  ca n  a ffe c t re se a rc h  [5].

T h e  d a ta  co lle c tio n  fo r  th e  re sea rc h  w a s  d ra w n  fro m  th e  f irs t p a r t  o f  th e  tr ilo g y , t i tle d  “T he 
C h arm ed  S w o rd ,” b y  K a z a k h  w r ite r  I. Y e sse n b e rlin . C u ltu re -b o u n d  w o rd s  w e re  se lec ted  in  ac co rd an ce  
w ith  Z .G . P ro sh in a 's  b o o k , “T h e o ry  o f  T ra n s la tio n .” S ince  p ro v e rb s  re f le c t sp ec if ic  fe a tu res  o f  th e  
K a z a k h  n a tio n , th e y  w e re  a lso  in c lu d e d  in  th e  lis t  o f  re se a rc h  d a ta . C u ltu re -b o u n d  e x p ress io n s  co m p rised  
m ilita ry  te rm s , k in sh ip  te rm s , K a z a k h  tra d itio n  an d  cu s to m  te rm s , an d  p ro v e rb s .
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T h e d a ta  an a ly s is  p a r t  co m p rise d  th re e  m a jo r  steps. F irs tly , e v e ry  fo u n d  w o rd  w as  c la ss ifie d  b y  
its  m ean in g  in to  th e  g ro u p s  m e n tio n e d  above . T h e  n e x t s tep  w a s  to  see th e ir  tra n s la tio n  in  “T h e  N o m a d s” 
a n d  c la ss ify  th e m  u s in g  tra n s la tio n  te c h n iq u e s  an d  tra n sfo rm a tio n s . T h e re  a re  sev e ra l ty p e s  o f tra n s la t io n  
m e th o d s , in c lu d in g  tra n scrip tio n , tra n slite ra tio n , ca lque, h a lf-ca lq u e , d e sc r ip tiv e  transla tion , 
exp ansion , reduc tion , a n d  su b stitu tio n . A d d itio n a lly , th e re  a re  th re e  ty p e s  o f  tra n sfo rm a tio n s: 
g ra m m a tic a l tra n s fo rm a tio n s , lex ica l o r  sem an tic  tra n s fo rm a tio n s , an d  c o m p le x  tra n s fo rm a tio n s , w h ich  
e n c o m p a ss  b o th  g ra m m a tic a l an d  lex ica l tra n sfo rm a tio n s  [6].

G e n e ra lly , th e  tra n s la tio n  o f  c u ltu re -b o u n d  w o rd s  an d  e x p ress io n s  is  ac h ie v ed  th ro u g h  
tra n s lite ra tio n , tra n sc rip tio n , ca lq u e , e x p la n a to ry  tra n s la tio n , lex ica l su b s titu tio n , o r  o th e r  m e th o d s .

K in sh ip  te rm s  g e n e ra lly  h av e  th e ir  eq u iv a le n ts  in  th e  ta rg e t lan g u ag e . S ince som e te rm s  in  th e  
K a z a k h  lan g u ag e  are  in h e re n tly  u n iq u e  to  th e ir  n a tio n , th e ir  tra n s la tio n  m ay  b e  ch a lle n g in g . F o r  th is  
re a so n , tra n s la to rs  u se  ex p la n a to ry  tra n s la tio n  as  a  so lu tion . F o r in s tan ce , w o rd s  like  нагаш ы , бөле, 
ж и е н  a re  m o s tly  e x p la in e d  a n d  tra n s la te d  as a  re la tive  f r o m  the m o th e r ’s side, a  c h ild  o f  the m o th e r ’s 
sister, a n d  a  g ra n d c h ild  o f  the m o th e r ’s p a re n ts ,  re sp e c tiv e ly  [7].

T ra d itio n  an d  cu s to m  te rm s  are a lso  tra n s la te d  u s in g  th e  a b o v e -m e n tio n e d  te c h n iq u e s , a lo n g  w ith  
m o re  tech n iq u e s . S ince  p ro v e rb s  a re  m e ta p h o ric a l e x p re ss io n s , th e ir  tra n s la tio n  can  b e  a  b it  ch a lle n g in g  
fo r  tra n s la to rs  an d  in te rp re te rs . A s  Z .G . P ro sh in a  s ta tes , th o se  ex p ress io n s  a re  c o m m o n ly  tra n s la te d  
u s in g  m e ta p h o riza tio n , d e m e ta p h o riza tio n , o r  rem e ta p h o r iza tio n .

M e ta p h o riz a tio n  in v o lv e s  tra n s la tin g  a  w o rd  o r  p h ra se  th a t is n o t m e tap h o ric a l in to  th e  ta rg e t 
lan g u ag e  b y  u s in g  m e ta p h o ric a l e x p ress io n s  in  th e  ta rg e t  lan g u ag e . F o r  ex a m p le , A  y o u n g  g ir l  su d d e n ly  
ca m e  a r o u n d  the h o u se  c a n  b e  tra n s la te d  in to  K a z a k h  as  Қ а р ш а д а й  қ ы з а я қ  а с т ы н а н  ү й д ің  қ а сы н а н  
ж а лт  ет іп  ш ы га  келд і. D e m e ta p h o riz a tio n , o n  th e  o th e r  h an d , in v o lv es  tra n s la tin g  m e tap h o ric a l 
e x p re ss io n s  in to  s tra ig h tfo rw ard  sen ten c es  o r  p h ra ses . F o r in s tan ce , th e  p h ra se  “the sk e le to n  in  o u r  

fa m i ly  c lo s e t  w a s  m y  b ro th e r  J o h n ” c a n  b e  tra n s la te d  a s  Б ізд ің  о т б а сы м ы зд ы ң  қ ұ п и я с ы  а га м ы з  
Д ж о н  б о ла т ы н  [6, p . 136]. T h is  m e th o d  is re c o m m e n d e d  o n ly  in  ca se  o f  a  p h ra se o lo g ic a l lacu n a . T h e  
la s t re m e ta p h o riz a tio n  m e th o d  in v o lv es  tra n s la tin g  m e ta p h o ric  e x p re ss io n s  w ith  th e ir  fu ll eq u iv a le n ts  
o r  p a rtia l eq u iv a le n ts , w h ic h  m ean s  fin d in g  an  e q u iv a le n t m e ta p h o r  in  th e  ta rg e t  lan g u ag e . F o r in s tan ce , 
e x p re ss io n s  like  to  p la y  w ith  fire  an d  w h e n  p ig s  f ly  a re  tra n s la te d  in to  th e  K a z a k h  lan g u ag e  as  о т п е н  
о й н а у  an d  т е зек  гү лд еген д е  re sp ec tiv e ly .

T h e  fin a l step  w a s  to  ex p lo re  h o w  th e ir  m e a n in g  w as  co n v e y e d  an d  w h e th e r  it p re se rv e d  th e  
cu ltu ra l p e c u lia r itie s  o f  th e  K a z a k h  n a tio n .

T h e  d esc rip tiv e  a p p ro a c h  em p lo y e d  in  th is  s tu d y  a llo w s fo r  an  in -d e p th  an a ly s is  o f  th e  d a ta , 
p ro v id in g  a  co m p re h en s iv e  u n d e rs ta n d in g  o f  th e  sp ec if ic  m e th o d s  an d  te c h n iq u e s  u sed , as w e ll as th e ir  
e ffec tiv en e ss  in  co n v e y in g  th e  co re  m ean in g  o f  c u ltu re -b o u n d  e x p ress io n s . T h e  fo llo w in g  sec tio n  
p re se n ts  th e  k e y  re se a rc h  f in d in g s  in  ta b u la r  fo rm at.

Findings
T h e sec tio n  co m p rise s  th e  m a in  re su lts  re v e a le d  d u rin g  th e  re sea rch , fo llo w e d  b y  fo u r  tab le s  

re la te d  to  m ilita ry  te rm s , k in sh ip  te rm s , K a z a k h  tra d itio n , a n d  cu s to m  te rm s  a n d  p ro v e rb s .
D u rin g  th e  re sea rc h , tw e n ty -n in e  m ilita ry  te rm s , th ir te e n  k in sh ip  te rm s , tw e n ty -s ix  K a zak h  

tra d itio n  an d  cu s to m  te rm s , a n d  th ir ty  p ro v e rb s  w ere  id e n tif ie d  in  th e  n o v e l's  f irs t  part. T h e  re sea rc h  
re v e a le d  th a t th e  tra n s la tio n  o f  th o se  te rm s  a n d  p ro v e rb s  w as  o m itte d  m a in ly  in  th e  E n g lish  v e rs io n  o f  
th e  no v el. T h e  fo llo w in g  ta b le  co n ta in s  th e  te rm s , in  w h ic h  tra n s la tio n  w a s  c o n v e y ed  u s in g  m o s tly  
tra n s lite ra tio n , ex p lan a to ry , w o rd -fo r-w o rd  tra n s la tio n , a n d  d em e ta p h o riz a tio n  s tra teg ie s . S om e te rm s  
do  n o t h av e  th e ir  tra n s la tio n s  a t  th e  b e g in n in g  o f  th e  ch a p te r, b u t  th e y  are  p ro v id e d  in  th e  sec o n d  p a r t o f  
it. T h e  tra n s la tio n  o f  th o se  w o rd s  is g iv e n  b y  u s in g  a  slash . S om e c u ltu re -b o u n d  ex p ress io n s  w ere  
e x p la in e d  in  th e  d isc u ss io n  sec tio n , a n d  th e ir  tra n s la tio n  w as  p ro p o sed .

T a b le  1. T h e  t r a n s la t io n  o f  m i l i ta r y  t e r m s  in  th e  t r i lo g y

Military terms
О н б асы O n b a sy
Ж ү зб ас ы Z h u n b a sy
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М ы ң б ас ы M y n b asy
Қ о л б а сш ы C o m m a n d e r- in -c h ie f
Н о я н N o y o n
С ұ л тан T h e  m o s t c re d u lo u s /S u lta n
С ұ л тан  Б ег ім M isse d /S u lta n -B e g im
Д әй ек ш і H a n g m a n
Б аһ а д ү р B a h a tu r

Kinshi p terms
Ш ө б е р е  ага R e la tiv e
Б әй б іш е W ife
Н а ға ш ы  ж ұ р т M isse d /u n c le  o n  h is  m a te rn a l side
Ж и е н M is s e d

Kazakh tradition and custom terms
Ұ л ы  қ ұ р ы л тай G re a t k u ru lta y
А қ  к и ізге  к ө те р у L ifted  u p  o n  a  w h ite  fe lt m a t

р у C lan /K in
"О й , б ау ы р ы м д ау " It w as  an  an c ie n t K a z a k h  tra d itio n  to  b u rs t in to  an  

au l in  m o u rn in g , g a llo p in g  a t fu ll speed , 
lam en tin g  an d  m o an in g  “ O h o u r  d e a re s t!”

А те к е  атау A lta ly k /sw o rn  b ro th e r

Proverbs/metaphorical expressions
Е к і қ о ш қ а р д ы ң  б асы  б ір  қ а за н ға  сы й м ас T w o  sh e e p ’s h ea d s  ca n n o t b e  co o k e d  in  o ne  an d  

th e  sam e po t.
А қ  т ү й е н ің  қ а р н ы  ж а р ы л д ы A  w h ite  cam e l w as  sac rificed  fo r  th e  o cc as io n
Б ас  к е с п е к  б о л с а  д а , т іл  к е с п е к  ж о қ Y o u  h av e  th e  rig h t to  c u t o f f  a  c o n v ic t’s h ea d , b u t 

firs t, y o u  m u s t lis te n  to  w h a t h is  to n g u e  h as  to  
say!

Ж е л  т ұ р м а с а  ш ө п т ің  б асы  қ и м ы л д а м ай д ы M i s s e d / ” W h y  d id  h e  n o t v e r ify  th e  ru m o rs  w h e n  
h e  f irs t h e a rd  th e m ? ”

К ө зд ің  қ а р а ш ы ғы н д а й  са қ тау /к ү зе ту “M ak e  su re  n o th in g  h ap p e n s  to  h im . O th erw ise , 
i t  w ill c o s t y o u r  h e a d .”

А т а л ы  сө зге  ар с ы з  т о қ та м ас T h ere  w a s  an  u n w ritte n  law  say ing : “Y o u  ca n  c u t 
o f f  a  m a n ’s h ea d , b u t  y o u  c a n n o t c u t o f f  h is  
to n g u e ”

Д о с ы ң н а н  қ а с ы ң н ы ң  ет і тәтт і T h e re  is n o th in g  m o re  d e lic io u s  th a n  th e  fle sh  o f  
y o u r  enem y .

Қ а р д ы ң  б а с ы н  қар  ал ар , х а н н ы ң  б а с ы н  х ан  
ал ар

S now  fa lls  on  sn o w , an d  a  K h a n  ta k e s  th e  p lace  
o f  a n o th e r  K han .

А л т ы н  к ө р с е  п ер іш те  ж о л д а н  тая р E v en  G o d ’s an g e l g o es  w ro n g  w h e n  th e  g litte r  o f  
g o ld  b lin d s  h is  eyes.

А ғ а  өлсе  -  ін іге  м ұ р а “N o w  do  te ll  u s w h a t i t  is, so  th a t  w e  c o u ld  s ta rt 
p re p a rin g  fo r  m e rry  c e le b ra tio n s !”

A s can  b e  see n  ab o v e , m a n y  w o rd s  a n d  ex p ress io n s  p o sse ss  c u ltu ra l fe a tu re s , an d  th e y  p la y  a  
c ru c ia l ro le  in  co n v e y in g  th e  e sse n ce  o f  th e  so u rce  w o rk , p a r tic u la rly  in  lite ra tu re . H o w e v e r, i f  som e o f  
th e m  are  m isse d  o r  m is in te rp re te d , i t  m ay  le a d  to  n u m e ro u s  m isu n d e rs tan d in g s .
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Discussion
In  th e  g iv e n  p a r t  o f  th e  tr ilo g y , tra n s la tin g  m ilita ry  te rm s  w as  n o t  so d iff ic u lt  as th e y  w e re  s im p ly  

tra n s lite ra te d . D esp ite  th is  fac t, som e te rm s  w o u ld  so u n d  a  b it  s tran g e  a n d  ex tra o rd in a ry  to  E n g lish ­
sp ea k in g  read ers. H o w e v er, th e y  w e re  n o t  e x p la in e d  in  th e  b o o k , a n d  p eo p le  h a d  to  g u e ss  w h a t th e y  
m e a n t ac co rd in g ly . F o r in s tan ce , th e  w o rd  “n o y a n ” is a  c u ltu re -b o u n d  te rm  in  th e  K a zak h  n a tio n , 
re fe rr in g  to  a  p e rso n  w h o  lead s  h is  c lan . T h e  w o rd  “b a h a tu r” re fe rs  to  a  re p re sen ta tiv e  o f  a  m ilita ry  c lass  
in  m e d ie v a l tim e s . T h is  w o rd  a lso  h as  o n e  m o re  sp e llin g , “b a h a d u r” . A s  U .K . Z h a n g a lie v  e t al. s ta te , 
“b a h a d u r” a lo n g  w ith  “b a ty r” an d  “b a g a d u r” o rig in a lly  re fe rre d  to  a  b ra v e  m an  w h o  w a s  ab le  to  ca ll th e  
en e m y  to  b a ttle  b e fo re  th e  w a r  [8]. A d d itio n a lly , T .S . N u rg a z in a  (2 0 2 4 ) n o te s  th a t  “b a h a d u r” is a  T u rk ic - 
M o n g o lia n  te rm  m ea n in g  a  b ra v e , s tro n g , a n d  co u ra g e o u s  p e rso n  [9]. S ince  th e se  w o rd s  a re  sp ec if ic  to  
th e  T u rk ic -M o n g o lia n  an d  P e rs ia n  n a tio n s , i t  w o u ld  b e  ap p ro p ria te  to  p ro v id e  som e c la r if ic a tio n s  on 
th e m  in  th e  tra n s la te d  trilo g y .

K a z a k h  k in sh ip  te rm s  a lso  e x h ib it  som e d iffe ren c es  fro m  th o se  in  th e  E n g lish  lan g u ag e . T h ere  are 
n o tio n s  su ch  as  н а га ш ы  an d  ж и е н  w h ic h  sp ec if ic a lly  re fe r  to  th e  re la tiv es  fro m  th e  m o th e r’s side. A  
w o m a n ’s ch ild re n  w ill b e  c a lle d  “z h ie n ” b y  th a t  w o m a n ’s p a ren ts . F o r E n g lish -sp e a k in g  au d ie n c e s , th is  
m a y  b e  co n fu s in g  as  th e y  re fe r  to  th o se  k id s  as g ra n d c h ild re n  an d  do  n o t d is tin g u ish  b e tw e e n  th e  
m o th e r’s an d  fa th e r’s s ides. T h is  ca se  c le a rly  d e m o n s tra te s  th e  n e e d  to  ad d  a d d itio n a l in fo rm a tio n  to  the  
tra n s la te d  a rtw o rk , as th e  ta rg e t  au d ien c e  m a y  b e  c o n fu sed  o r  u n ab le  to  u n d e rs ta n d  th e se  k in sh ip  te rm s 
[10].

T h e  m e ta p h o r а қ  т ү й е н ің  қ а р н ы  ж а р ы л д ы  is  a n  a n c ie n t K a zak h  e x p re ss io n  m ean in g  th a t  h ap p y  
d ay s  cam e to  th e ir  land . It is  n o t  o n ly  a b o u t sac rifice  b u t  a lso  a b o u t h a p p y  m o m en ts . A s  sh o w n  in  th e  
ta b le , th is  e x p re ss io n  w as  tra n s la te d  d irec tly . Y e t, th is  d id  n o t lo se  its m e a n in g ; it w o u ld  b e  ap p lica b le  
to  p ro v id e  som e e x p la n a tio n s  a n d  re aso n s  fo r  su ch  a  cu s to m . A .G . G a li-A sk a r c la im s  th a t  d u rin g  th e  
tim e  o f  en e m y  ra id s , p eo p le  w o u ld  ce le b ra te  th e  safe  re tu rn  o f  th e ir  b a ty rs  fro m  w a r  b y  sac rific in g  a  
w h ite  cam el. T h e  c o lo r  w h ite  re p re sen ts  p u rity , g o o d  n ew s, an d  p o s itiv e  in ten tio n s  in  th e  K a zak h  n a tio n . 
C o n seq u en tly , th e  e x p re ss io n  h as  tw o  d iffe re n t ro o ts . T h e  f irs t c o n c e rn s  th e  n o m ad ic  life s ty le  o f  th e  
n a tio n , an d  th e  sec o n d  is a b o u t th e  c o lo r  w h ite , w h ic h  is co n s id e re d  a  sy m b o l o f  g o o d  fo rtu n e  fo r  th e  
K a z a k h  p eo p le  [11].

T h e  ex p ress io n  ”а қ  к и ізге  көт еру , ” w h ic h  w a s  tra n s la te d  d irec tly , re fe rs  to  th e  in a u g u ra tio n  
ce re m o n y  o f  m o d e rn  tim e s  [12]. U n fo rtu n a te ly , th is  w as  n o t  e x p la in e d  in  th e  te x t  e ith e r. A d d itio n a lly , 
th e  m e ta p h o ric a l e x p re ss io n  “А ғ а  өлсе  -  ін іге  м ұ р а ” re fe rs  to  a  K a z a k h  tra d itio n  fro m  a n c ie n t tim e s  
k n o w n  as  “ә м е ң ге р л ік ” (a m e n g erlik ) . It is a b o u t a  w o m a n  w h o  is e x p e c te d  to  m a rry  o ne  o f  h e r  d ec ease d  
h u s b a n d ’s b ro th e rs , i.e ., o ne  o f  h e r  b ro th e rs -in -law . I t  w as  an  a n c ie n t tra d itio n  to  p ro te c t th a t  w o m an  
a n d  h e r  ch ild re n  fro m  o th e rs  an d  ca re  fo r  th e m  [13]. A d d itio n a lly , a c co rd in g  to  th e  b o o k  “L ife  and  
C u ltu re  o f  th e  K a z a k h  P e o p le ,” th is  tra d itio n  h as  th re e  re aso n s  fo r  its  o cc u rre n ce . F irs t, th e  w o m a n  w ill 
co n tin u e  to  live  in  h e r  h o u se  an d  w ith  h e r  fam ily . S eco n d , h e r  c h ild re n  w ill liv e  an d  g e t  a lo n g  w ith  th e ir  
o th e r  re la tiv es , as tra d itio n  d ic ta te s , w h ic h  w ill u ltim a te ly  b e n e f it  th em . T h e  th ird  re a so n  is th a t  K a zak h  
tra d itio n  re q u ire s  w o m e n  to  s tay  w ith in  th e ir  c lan . T h e re  is  a  sp ec if ic  K a z a k h  p ro v e rb  re la te d  to  th is  
ca se , su ch  as  Ә йел ер д е н  к ет се  де, елд е н  к ет п е й д і, w h ic h  m ean s  th a t  a  w o m a n  c a n n o t leav e  h e r  c lan  
(c o u n try , m o th e rla n d ) ev e n  i f  sh e  lea ve s  h e r  h u sb a n d  [14]. H o w e v e r, th is  n o tio n  w a s  n o t  m e n tio n e d  a t 
a ll in  th e  te x t, an d  h e n c e  m ig h t le a d  re ad ers  to  b e  c o n fu sed  a b o u t w h y  th a t  w o m a n  h as  to  m a rry  h e r  
b ro th e r-in -law .

“Ой, б а у ы р ы м д а у ” is a lso  a  tra d itio n a l K a z a k h  p h ra se  u se d  d u rin g  m o u rn in g  ce rem o n ies . U n lik e  
th e  p re v io u s  ex p ress io n , th is  n o tio n  w a s  c la r if ie d  to  th e  au d ien c e . T u rn in g  to  p ro v e rb s , i t  c a n  b e  seen  
fro m  th e  ab o v e  th a t  m o s t p ro v e rb s  w e re  tra n s la te d  w o rd  fo r  w o rd , co n v e y in g  th e ir  m ean in g . Y e t, th e y  
h av e  lo s t th e ir  cu ltu ra l co lo r, a n d  c o n se q u en tly , p eo p le  do  n o t re a lize  th a t th e y  h av e  re ad  a  m e ta p h o r o r 
p ro v e rb . F o r  in s tan ce , th e  p ro v e rb  “Ж е л  т ұ р м а с а  ш ө п т ің  б а сы  қ и м ы л д а м а й д ы ” m ean s  th a t  ev e ry  
ru m o r h as  its b as is  a n d  ev e ry  o c c a s io n  h a s  its re a so n  fo r  h ap p e n in g . H o w e v er, i t  w as  n o t  m e n tio n e d  and  
w a s  fu lly  m isse d  in  th e  tex t. It w o u ld  b e  a p p ro p ria te  i f  th e  tra n s la to r  em p lo y e d  th e  re m e ta p h o riz a tio n  
m e th o d  b y  u s in g  an  eq u iv a le n t, su ch  as "T here  is n o  sm oke w ith o u t fire ."  F u rth e rm o re , m a n y  p ro v e rb s  
th a t  sh o u ld  h av e  b e e n  tra n s la te d  w ere  ju s t  m isse d , d e sp ite  h a v in g  c ru c ia l p o in ts  in  th e  no v el. F o r 
ex a m p le , th e  p ro v e rb  “А л т ы н  к ө р се  п ер іш т е  ж о л д а н  т а я р ” w as  tra n s la te d  d ire c tly  u s in g  th e
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d e m e ta p h o riz a tio n  m eth o d . H o w e v e r, in  th e  E n g lish  lan g u ag e , th e re  is a  m o re  s im ila r  eq u iv a le n t, such  
as  M o n e y  m a k es  the m a re  g o  w h ic h  h as  th e  sam e m e a n in g  [15]. E v en  th o u g h  a  d ire c tly  tra n s la te d  
v e rs io n  o f  th is  p ro v e rb  co n v ey s  th e  m e a n in g , th e  ta rg e t re ad ers  m ig h t m isu n d e rs ta n d  th e  ro o ts  o f  u s in g  
th is  re lig io n -re la te d  ex p ress io n . A c c o rd in g  to  K .K . S a tayev , th is  p ro v e rb  w a s  n o t  o rig in a lly  re la te d  to  
th e  K a zak h  n a tio n . T h e re  is a  le g e n d  a b o u t th e  an g e l Jab ra il, w h o  saw  a  p ie c e  o f  g o ld  o n  th e  ro a d  and  
le f t  i t  th e re  b ec au se  h e  re sp e c te d  A lla h ’s w ill to  sen d  th is  g o ld  fo r  th e  p e o p le ’s n ee d s . T h a t is w h y  p eo p le  
th e n  s ta rted  to  u se  th is  m e ta p h o r  [16]. It w o u ld  b e  m o re  ap p lica b le  i f  th e  tra n s la to r  c la r if ie d  th a t  th e re  
is n o  co m m o n a lity  b e tw e e n  th e  re lig io n  an d  th e  K a z a k h  trad itio n .

F in a lly , th e  n o v e l in c lu d es  som e sp ec if ic  K a z a k h  ex p ress io n s  re la te d  to  tim e . F o r  in s tan ce , 
Y e sse n b e rlin  u ses  c o llo c a tio n s  su ch  as ”К ү з  ц ы ст а у га  ц а й т ц а н д а "  o r  "Б и ес а уъ ш д а й  ж е р  ш а б у .” 
T h e y  are d irec tly  re la te d  to  tim e . T h e  firs t is ap p ro x im a te ly  N o v e m b e r. T h is  t im e fra m e  m a y  v a ry  
d ep e n d in g  on  th e  ch a n g es  in  w e a th e r  o v e r th e  n e x t 90  to  100 days. T h e  sec o n d  e x p re ss io n  is a b o u t one 
h o u r. T h ere  is o ne  m o re  ex p ress io n , С ү т  п іс ір ім у а ц ы т ,  w h ic h  is  a b o u t 15 m in u te s . In  th e  tra n s la te d  
n o v e l, th e  e x p re ss io n  К ү з  ц ы ст а у га  ц а й т ц а н д а  w a s  e x p la in e d  as  ”W e w ill  se ttle  the m a tte r  in  au tum n, 
w h e n  the a u ls  re tu rn  to th e ir  w in te r  residences. ” A s  can  b e  seen , th e  tra n s la to r  u se d  th e  ex p lan a to ry  
m e th o d , w h ic h  is p re fe ra b le  in  th e  co n tex t. H o w e v er, ta rg e t re ad ers  m ig h t h av e  n o  id e a  w h a t i t  w as  like 
b a c k  in  th e  w in te r  re s id e n ce . In  th is  ca se , i t  m ig h t b e  c le a re r  i f  th e  tra n s la to r  c o u ld  c la r ify  th e  n o m ad ic  
s ty le  o f  th e  K a zak h  p eo p le  a t  th a t  tim e . O ne m o re  ex am p le  o f  a  sp ec ific  m easu re  in  th e  K a z a k h  n a tio n  
is th e  p h ra se  "Б ір  ж а р ы м  цары с."  I t  is th e  d is tan ce  b e tw e e n  a  p e rso n 's  th u m b  an d  in d e x  finger. 
A c c o rd in g ly , o n e  m easu re  ca n  b e  d is tin g u ish e d  fro m  a n o th e r  d ep e n d in g  o n  th e  sh ap e  a n d  size o f  a  
p e rso n 's  p a lm  a n d  fin g ers . U n fo rtu n a te ly , th e se  p u re ly  K a z a k h  e x p re ss io n s  w ere  a lso  m iss in g  fro m  th e  
tex t.

T h e  s tu d y  fo u n d  th a t  cu ltu re -b o u n d  ex p ress io n s  w e re  p re d o m in a n tly  tra n s la te d  d ire c tly  in to  
E n g lish . H o w e v er, th e ir  in te n d e d  m ean in g s  w e re  la rg e ly  re ta in ed . T h e  fo llo w in g  se c tio n  w ill p ro v id e  
co n c lu d in g  re m a rk s  an d  d iscu ss io n s .

Conclusion
T h e m o d e rn  w o rld  is  c o n s tru c te d  in  a  w a y  th a t  re q u ire s  ev e ry o n e  to  co n n ec t. C o m m u n ic a tio n  can  

o c c u r  b e tw e e n  tw o  p eo p le , th e ir  re la tiv e s , fr ie n d s , an d  ev en  b e tw e e n  s tran g e rs . I t c a n  a lso  b e  w ith in  one 
c o u n try  an d  in te rn a tio n a lly . T h e  co m m u n ic a tio n  b e tw e e n  tw o  o r  m o re  co u n trie s  is re fe rre d  to  as 
in te rc u ltu ra l co m m u n ic a tio n  b e c a u se  it  in v o lv es  p eo p le  fro m  d iffe re n t g eo g ra p h ic a l lo ca tio n s , w ith  
d iv e rse  lan g u ag e s , life s ty le s , an d  cu ltu re s . It is e sse n tia l to  acq u ire  som e c o m m u n ic a tio n  sk ills  and  
k n o w le d g e  to  en g ag e  in  ev e n  a  s im p le  d ia lo g u e  w ith  a  fo re ig n e r [17]. M o re o v e r, th e re  are sev e ra l 
re a so n s  to  do  so.

F irs t o f  a ll, it is  a  fa c t th a t  e v e ry  p e rso n  re p re se n ts  th e ir  cu ltu re  an d  c o u n try , an d  th e  p e rc e p tio n  
o f  th e ir  c o u n try  is h ig h ly  d e p e n d e n t o n  h o w  th o se  p eo p le  b eh a v e , speak , a n d  c o m m u n ica te . H is to ry  can  
re v ea l a  m u ltitu d e  o f  in s ta n c e s  w h e re  c o m m u n ic a tio n  b e tw e e n  tw o  p eo p le  h as  le d  to  v a r ie d  o u tco m es, 
ra n g in g  fro m  lo n g -te rm  fr ie n d sh ip s  to  w ars . It is e a s ie r  w h e n  th e re  is no  b a r r ie r  b e tw e e n  tw o  d iffe re n t 
p e o p le , su ch  as n o t  k n o w in g  th e  lan g u ag e  o r  sp ec if ic  e th ica l o r  c u ltu ra l n o rm s  in h e re n t to  e v e ry  n a tio n , 
b e c a u se  p eo p le  k n o w  h o w  to  in itia te  a n d  c o n d u c t a  d ia lo g u e  an d  w h a t to  e x p e c t fro m  a  p a rtn e r. 
H o w e v er, i t  b e c o m e s  so m e w h a t co m p lic a te d  w h e n  tw o  p eo p le  o r  e v e n  co u n trie s  a re  u n a w a re  o f  e ach  
o th er 's  lan g u ag e  a n d  cu ltu re . In  su ch  cases , in te rp re te rs  an d  tra n s la to rs  p la y  a  c ru c ia l ro le  fo r  th e  tw o  
d iffe re n t n a tio n s , as th e y  are c o n s id e red  th e  b rid g e  b e tw e e n  th em , p rim a rily  b e c a u se  th e y  serve as  an  
im p o rta n t to o l fo r  co n n e c tio n , n a m e ly  lan g u ag e . H o w e v er, k n o w in g  a  fo re ig n  lan g u ag e  i t s e l f  ca n n o t 
g u a ra n te e  a  sm o o th  a n d  fru itfu l d ia lo g u e . It a lso  re q u ire s  u n d e rs ta n d in g  th e  cu ltu ra l, e th n ic , an d  o th e r 
b a c k g ro u n d s  o f  th o se  co u n trie s . F u rth e rm o re , d u rin g  e v e ry  in te rc u ltu ra l c o m m u n ic a tio n , p eo p le  v iew  
th e  w o rld  th ro u g h  th e  len s  o f  d iffe re n t n a tio n s  as seen  th ro u g h  th e  ey e s  o f  tra n s la to rs  a n d  in te rp re te rs . 
T h a t is w h y  th e ir  p ro fe ss io n  is re g a rd e d  as o n e  o f  th e  m o s t d ifficu lt. P rim arily , i t  b e c o m e s  p ro b le m a tic  
w h e n  tra n s la tin g  lite ra ry  w o rk s , as th e  tra n s la te d  lite ra tu re  sh o u ld  a c c u ra te ly  re f le c t e v e ry  fe e lin g  th a t 
th e  ta rg e t a u th o r  in te n d e d  to  co n v ey . E v e ry  n a tio n  is p ro sp e ro u s  in  g re a t lite ra tu re .

P eo p le  ca n  g a in  in s ig h t in to  an  a u th o r 's  en tire  b o d y  o f  w o rk  b y  re a d in g  th e ir  w o rk s . K a zak h  
lan g u ag e , like  m a n y  o th ers , is  r ich  in  d iffe re n t k in d s  o f  p ro v e rb s , m e tap h o rs , a n d  c u ltu re -b o u n d  w o rd s. 
I t is see n  fro m  th e  b eg in n in g  o f  th e  fa m o u s  tr i lo g y  “T h e  N o m a d s .” T h is  tr i lo g y  is co n s id e re d  a  tre a su re
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o f  th e  K a z a k h  n a tio n  b ec au se  it  te lls  a  s to ry  sp an n in g  five  ce n tu rie s . E v e ry  re a d e r o f  th e  o rig in a l b o o k  
in  th e  K a z a k h  lan g u ag e  w ill im m e rse  th e m se lv e s  in  th e  ex tra o rd in a ry  h is to ry , fu ll o f  h a p p in e ss , s tress , 
d esp o n d e n cy , e x c ite m e n t, an d  m ore .

T h e  tr i lo g y  “T h e  N o m a d s ” is co n s id e re d  o ne  o f  th e  m o s t fa m o u s  an d  b e lo v e d  h is to rica l n o v e ls  o f  
a ll tim e , a s  i t  is b a se d  o n  fa c tu a l ev en ts . F ro m  th e  v e ry  b eg in n in g , th is  lite ra ry  w o rk  en tice s  its  read ers  
w ith  b e a u tifu l lan g u ag e . E v e ry  d e ta il in  e v e ry  scene  in  th e  b o o k  is d esc rib ed  w ith  g re a t ca re , a llo w in g  
re ad e rs  to  ab so rb  it in  one b re a th . I t is th a n k s  to  th e  m a s te rfu l u se  o f  m e ta p h o rs , p ro v e rb s , an d  
c o m b in a tio n s . F o r in s tan ce , th e re  is a  scene  in  th e  n o v e l d e v o te d  to  th e  fe e lin g s  e x p e rie n c e d  b y  A b u lh a ir  
K h a n  w h e n  h e  re a lize s  th a t th e  w o m a n  h e  h as  lo v e d  fo r  m a n y  y e a rs  c o u ld  b e tra y  h im , an d  th e n  h is  
fe e lin g s  o f  re g re t a b o u t th o se  th o u g h ts  w h e n  h e  d isco v e rs  th a t  a ll h is  d o u b ts  a b o u t h e r  w e re  u n fo u n d e d . 
Y e sse n b e rlin  c o u ld  p la y  w ith  lan g u ag e  in  a  w a y  th a t  m ad e  re ad e rs  q u ic k ly  tra n s itio n  fro m  fe e lin g s  o f  
h a p p in e ss  to  a n x ie ty  a n d  v ice  v e rsa . T h a t  is w h y  it  is c ru c ia l to  co n v e y  th e se  em o tio n s  to  th e  ta rg e t 
au d ien c e  in  th e ir  n a tiv e  lan g u ag e . O n ly  b y  d o in g  so , th e  ta rg e t  re a d e r w ill b e  ab le  to  fee l th e  ex p e rien ce  
th a t  th e  N o m a d s  w e n t th ro u g h  to  b ec o m e  an  in d e p e n d e n t k h an a te . T h e  E n g lish  v e rs io n  o f  th is  tr i lo g y  is 
a lso  fu ll o f  b e a u tifu l m e tap h o rs , co llo ca tio n s , an d  e x p ress io n s . T h e  tra n s la to r  m an ag e d  to  co n v e y  m o st 
p a r ts  o f  i t  sub tly . H o w e v er, in  th e  firs t p a r t  o f  th e  trilo g y , p ro v e rb s  w e re  so m e tim e s  o m itte d  o r 
m is tra n s la te d , re su ltin g  in  th e  lo ss  o f  th e ir  c u ltu ra l s ig n ifican ce .

S in c e  th e  g iv e n  re se a rc h  se rv ed  o n ly  a  d esc rip tiv e  n a tu re , ca re fu l an a ly s is  is n e e d e d  to  fin d  m ore  
eq u iv a le n ts  to  th e  K a zak h  p ro v e rb s  an d  m e ta p h o rs  in  E n g lish .
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