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Abstract

This study examines the translation of culturally specific vocabulary, particularly culture-bound words and
expressions, in Ilyas Yessenberlin’s trilogy 7he Nomads from Kazakh to English. A qualitative research approach
was employed, utilizing a descriptive methodology to analyze military terminology, kinship terms unique to the
Kazakh culture, culture-bound expressions, and Kazakh proverbs.

The paper is structured into several sections, including an introduction, methodology, findings, discussion,
and conclusion. The primary objective of this research is to investigate the challenges associated with conveying
the meaning of culture-bound words and expressions in translation, and to examine the strategies employed to
render them accurately in English. The study aims to address the following research questions: “How were culture-
bound words and expressions translated into English?” and “To what extent did the translator preserve the meaning
of these culture-bound expressions™?

Findings indicate that military and kinship terms were primarily transliterated, with some instances of
descriptive translation. Certain proverbs and metaphors were omitted, while others were translated literally. Given
the novel’s extensive use of metaphorical language, the study provides valuable insights for translators,
interpreters, and educators, offering additional knowledge on effective strategies for rendering culturally
embedded terms in translation.

Keywords: literary translation, Yessenberlin, “The Nomads,” culture-bound expressions, proverbs, Kazakh
idiomatic expressions, metaphors.
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Amnjarna

Byn 3eprrey Imuac Ecenbepmunniy Keounenoiiep TPUIOTHACHH KA3aK TIMIHEH aFbUIIIBIH TUTHE ayaapy
YAepiciHeTi MoACHH OOy bl KAHBIK JICKCHKAHBI, 9CIPECE YITTHIK EPEKIICTIKTEP Al OLIIIPETiH CO3ep MEH TYPAKThI
TIPKECTEpAl TaXAayFa apHANFAaH. 3epPTTEY MICHOCPIHAC CHIATTAMANBIK TANAAYFa HETI3ACATCH CANalbIK OicC
KOJIAAaHBIIABL. Herisri Ha3ap ockepH TECPMHHOJIOTHAFA, KA3aK XAJIKbIHA FAHA TOH TYBICTHIK aTayJapFa, MOJICHH
MAaFrbIHA KYKTCITCH CO3JCP MEH TIPKECTEPre, COHIAN-aK Ka3aK MaKaJI-MOTCIICPiHE ayAapbLIIbL

Makana kipicre, 9ZiCHaMa, 3¢PTTCY HOTIKEIICPI, TATKBLIAY >KOHE KOPBITHIHABI O6iMACpiHCH Typaxsl. byn
3epTTEy TINTAHY CANACBIHAAFBI CTYACHTTCP MCH OKBITYINBIIAP YINIH, COHAAM-aK OTAHIBIK XKOHE IMICTCIIIK
ABTOPJIAPIBIH TAPUXH >KOHE dAcOM MIBIFAPMANAPBIH OKYFa KbI3BIFYIIBUIBIK TAHBITATHIH OKBIPMAHAAP YINIH ¢
©3€KTI.

3epTTCYaiH MAKCAaTBl — MOACHHU-TUIMIK CPCKIICTiKTepi Oap ce3aep MCH TIPKCCTCpAiH ayaapMmana
MAFBIHAJIBIK, OCPLTy CHIIATHIH AHBIKTAY JKOHE OJIApABI ayAapy OapBICEIHAA KOJNIAHBLFAH CTPATCTHATIAPIBI TAIAAy.
3epTTeyaiH HETi3ri cypakrapel: “MoneHH-TUINIK epeKIenikTepl 6ap ce3nep MEH TiPKECTEp aFbUIMIBIH TLIHE
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Kamail aygapeutael ? KoHE “AyaapMamibl OJApABIH OAacTANKbhl MAFBIHACHIH KAHIIANBIKTHI JOPCKEAC CaKral
ammer”?

3epTTey HOTIDKSICPI KOPCETKCHIACH, OCKEPH MKOHE TYBICTBIK TCPMHHACD HETI3IHEH TPAHCIUTEPALHS
apKeUIBI OCpinreH, KeHOIp sKaFmaiiiapia CHIATTAMATIBIK ayIapMa KorgaHeUuraH. Keibip Makamr-MoTenaep MeH
MeTadopanap ayaapMana KOJITAHBIIMAFaH, an KeHOipi ce30e-ce3 aymapburrad. LlIsrrapmamarsl MeTadopaIbIk
KOJIAAHBICTAPBIH, MOJIABIFBIH €CKEPE OTHIPHIL, OYIT 3¢pPTTEY ayAapMaIibliIap, Til MAMAaHAAPHI MCH OKbITYIIBLIAP
YIIiH maiizansl mMarepuan 0oa amanel, COHAAM-ak MyHZAH TIIAIK OIpIiKTEpAl ayJapyJarbl 9JiCTEp Typaibl
KOCBIMINIA AKNAPAT YCHIHAIBL.

Kinr ce3mep: xepkeMm omebmerti ayaapy, EcenOepmms, KemmeHmimep, MOOCHHM CpeKIICTiKTSpi Oap
TIPKECTEP, MAKAI-MOTEIIACP, KA3aK TLUTIHACTI TYPAKTHI CO3 TipKecTepi, MeTadopanap

NEPEBO/J KYJIbTYPHO-OBYCJIOBJIEHHBIX CJIOB U BEIPAJKEHU,
A TAK)KE OHOCJOBHIL C KABAXCKOI'O HA AHT I CKHUH SI3BIK
(HA MATEPHAJIE TPJIOTUHN «<KOYEBHUKW» U. ECEHBEPJIMHA)

Xacenosa H.JK.1", Mykaraesa K.B.!
AO « Vuueepcumem KA3I'FOY umenu M.C. Hapuxéaeear, Acmana, Kasaxcman
"Aemop ons koppecnondenyuu: khassenova_n@kazgu.kz

AHHOTATIAS

JlaHHOE HMCCIIeI0BAHKE MOCBSINCHO AHATH3Y KyJBTYPHO MAPKHPOBAHHON JICKCHKH, B YACTHOCTH, CJIOB H
BBIPAKCHHH, OTPAKAFOINNX HAMOHAIBHYIO creiuuky, B mpornecce nepeposa Tpuinorun Unesica Ecenbepmmna
“Kouegnuxu” C Ka3aXCKOT0O HA AHITHHCKUH S3bIK. B pamkax pabOThl NPHMEHEH KaveCTBEHHbIH
HCCIICIOBATEIbCKHI METO, OCHOBAHHBIM HA OMHUCATEIHHOM aHamm3e. OCHOBHOEC BHUMAHHE YJCICHO BOCHHOM
TEPMHUHOJIOTHH, Y HUKAIBHBIM /LT KA3aXCKOTO HAPOAA TEPMUHAM POACTBA, KYJIBTYPHO 00YCIOBICHHbBIM CIIOBAM U
BBIPAKCHIIIM, A TAKXKE Ka3aXCKUM ITOCIOBUIIAM.

CTpyKTypa CTaTbU BKIIOYACT BBEACHUE, METOOIOTHIO, PE3YIbTAThl, 00CYKICHUE U 3aKIoucHue. Llempto
HCCIICIOBAHMS SIBIDICTCS BBUIBICHHE OCOOCHHOCTEH IMEpeaayvd 3HAUYCHHH KYJIbTYPHO MAPKHPOBAHHBIX CIIOB H
BBIPAKCHHI B IPOIECCE MEPEBOAA, a TAKKE AHAIH3 TPHMCHICMBIX HMEPEBOMUCCKHX cTpareruil. OCHOBHbBIC
HCCIIEIOBATEIBCKHE BOIPOCHI BKIOUAOT: “Kakum 00pa3oM KyJIbTYpHO OOYCIOBJICHHBIC CIOBA M BBHIPAXKCHI
ObUIH TIepEeIaHBl HA AHTIMHCKHUH s3BIK?” W “B KakoW CTENCHM MEPEBOAYHK CMOT COXPAHHTh MX HCXOJHOC
3HaYeHUe?”

Pesynbrarsl nccneoBaHMS MOKA3AIH, YTO BOCHHAS M POJCTBCHHAS TCPMHHOJIOTHS MPEHMYINCCTBEHHO
MIEPEeIaBANACh C HWCIOIb30BAHWEM TPAHCIUTCPAMH, B PANC CIyYacB NMPUMCHSJICSH OIMCATCIbHBIA NMEPEBO.
Hexoropsie nocnoBuiis! u MeTa)opsl OBLTH ONYIICHBI, B TO BPEMsI KaK JPYTHE IIEPEBEICHBI JOCIOBHO. Y UHTHIBAS
HACBHIMICHHOCTh IPOW3BEICHUS MCETAQOPHUCCKUMH BBIPOKCHISIMH, JAHHOC WCCICAOBAHHUEC MPEACTABIICT
LEHHOCTH 11 IEPEBOIINKOB, JINHTBHCTOB M IPENOAABATEICH, MPEAOCTABILL JOTIOJIHUTEIFHY 0 HHPOPMALIHIO O
METOJaX aJaNTallMd TAKUX 3JIEMEHTOB B NPOLECCE NEPEBOAA. A TaloKe JAHHOE HCCICAOBAHHME IPEACTABILICT
HHTEPEC JJI1 YUTATEIICH, YBJICKAFOIUXCS HCTOPHEH H JINTEPATYPOH OTEUECTBEHHBIX M 3apyOCKHBIX aBTOPOB.

KioueBbie cjioBa: 1mepeBo XyJOKECTBEHHOH JmTeparypsl, EcenOepnuu “KoueBHHKH®, KyJbTYpPHO-
0OYCIIOBICHHBIC BBIPAKCHI, OCIOBHUIBL, KA3aXCKHUE YCTOHUMBBIC BEIPAKCHUS, METa()OPBI.

Introduction

Traditions, customs, and norms vary from country to country. Still, the modermn world is
constructed in a way that requires those countries to exchange religious and cultural ideas constantly.
One of the main instruments of culture for every country is its language. With the help of this, countries
can not only express their rules and norms but also help others understand their specificity. The process
of interacting between various nations or countries is called intercultural communication. Intercultural
communication is the foundation of relations between different countries and their respective nations.
Hence, it is very essential to retain the unique characteristics of a country when translating language
that conveys its culture. This is one of the primary objectives of every translator, as the perception of
another country’s nature highly depends on how those translators convey its essence.
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A translator is an expert in intercultural communication who helps others eliminate cultural
boundaries. They not only transmit the words but also the ideas and views. Equally important is to note
that these experts are required to be familiar with the history of both the target and source countries, as
speakers often tend to refer to previous historical events, especially in the political sphere [1].

It is necessary to briefly explain some differences between translators and interpreters, as they
both work with two languages and cultures, but some distinctive features should be highlighted.
Interpreters are oral translators who perform during conferences, meetings, and other face-to-face
gatherings. In contrast, translators primarily work with written forms of the material, such as documents
or literary works. One distinctive feature of these two professions is that interpreters must reproduce a
given part of speech immediately in the target language; consequently, they attempt to capture the basic
idea and represent it | 1]. However, the situation is different for translators, especially those who translate
literature, because literary translation requires not only conveying the main idea but also transforming
its style and the way it is used, incorporating diverse pacing and tone. Literary translation primarily
differs from other types of translation in that it aims to convey the essence and emotions of the author
and their work. The point here is that the reader of the target work should catch the same fecling as the
reader of the source work [2]. Additionally, translators face other challenges during their work. Here
are some of them.

First, translators should follow the same stylistic nature as the source text. For instance, if the text
is written using a lot of humor, translators should convey it in a way to achieve the same feelings, such
as laughing, happiness, or surprise, and if the text is all about sadness, the readers of the target text
should also feel despondency, despair, or frustration.

Second, there are terms like domestication and foreignization in translation. Domestication refers
to the translator's use of the so-called “invisible™ approach, which lends naturalness to the target text.
This strategy helps translators convey the same ideas and perceptions in a way they used to have, but at
the same time, preserve the essence of the source text. However, there can be many words or
collocations that do not exist in the target culture. In this case, the strategy of foreignization enables
translators to convey the basic idea. They use those “unfamiliar” words but give an extra explanation so
that the readers can understand what was meant and experience some other culture’s peculiarity as well
[3].

The third problem concerns culture-bound expressions such as idioms, proverbs, or metaphors.
They are difficult to translate as they first reflect a certain culture’s uniqueness and secondly, they have
roots in ancient times and are tightly connected to its history. For example, a famous Kazakh interpreter
Ye. Iskakov claims that Kazakh proverbs and sayings are closely tied to their nomadic heritage, whereas
English proverbs are mainly derived from the Bible [4].

As can be seen above, translators go through lots of steps before presenting an almost
“equivalent” version of the source text in another language.

Regarding culture-bound expressions, the primary reason to explore them is the growing
international interest in the Kazakh language and the President of Kazakhstan's address, K. K. Tokayev,
highlighting the increasing importance of the Kazakh language due to the rising interest of modem
youth. The research may be helpful to translation studies students, teachers, and researchers who wish
to explore literary translation in depth.

Methodology

The research is dedicated to finding culture-bound words and expressions and exploring their
translation from Kazakh into English using a descriptive approach. Qualitative descriptive research
enables researchers and readers to gain a clear understanding of an event or phenomenon. It also allows
us to examine given problems from various perspectives thoroughly. Furthermore, the descriptive
approach is transparent and consequently free from any bias that can affect research [5].

The data collection for the research was drawn from the first part of the trilogy, titled “The
Charmed Sword,” by Kazakh writer I. Yessenberlin. Culture-bound words were selected in accordance
with Z.G. Proshina's book, “Theory of Translation.” Since proverbs reflect specific features of the
Kazakh nation, they were also included in the list of research data. Culture-bound expressions comprised
military terms, kinship terms, Kazakh tradition and custom terms, and proverbs.
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The data analysis part comprised three major steps. Firstly, every found word was classified by
its meaning into the groups mentioned above. The next step was to see their translation in “The Nomads™
and classify them using translation techniques and transformations. There are several types of translation
methods, including transcription, tramsliteration, calque, half-calque, descriptive translation,
expansion, reduction, and substitution. Additionally, there are three types of transformations:
grammatical transformations, lexical or semantic transformations, and complex transformations, which
encompass both grammatical and lexical transformations [6].

Generally, the translation of culture-bound words and expressions is achieved through
transliteration, transcription, calque, explanatory translation, lexical substitution, or other methods.

Kinship terms generally have their equivalents in the target language. Since some terms in the
Kazakh language are inherently unique to their nation, their translation may be challenging. For this
reason, translators use explanatory translation as a solution. For instance, words like wazawwl, 6oze,
arcuen are mostly explained and translated as a relative from the mother’s side, a child of the mother’s
sister, and a grandchild of the mother’s parents, respectively [7].

Tradition and custom terms are also translated using the above-mentioned techniques, along with
more techniques. Since proverbs are metaphorical expressions, their translation can be a bit challenging
for translators and interpreters. As Z.G. Proshina states, those expressions are commonly translated
using metaphorization, demetaphorization, or remetaphorization.

Metaphorization involves translating a word or phrase that is not metaphorical into the target
language by using metaphorical expressions in the target language. For example, 4 young girl suddenly
came around the house can be translated into Kazakh as Kapuaoaii xvi3 aax acmeinan yiioiy KacolHau
arcanm emin wwiea keaoi. Demetaphorization, on the other hand, involves translating metaphorical
expressions into straightforward sentences or phrases. For instance, the phrase “the skelefon in our
family closet was my brother John” can be translated as bi30iy oméaceimbiz0biy Kynuacel azamul3
Lwcon 6onamein |6, p. 136]. This method is recommended only in case of a phraseological lacuna. The
last remetaphorization method involves translating metaphoric expressions with their full equivalents
or partial equivalents, which means finding an equivalent metaphor in the target language. For instance,
expressions like to play with fire and when pigs fly are translated into the Kazakh language as omnen
otinay and me3zex eyndecenoe respectively.

The final step was to explore how their meaning was conveyed and whether it preserved the
cultural peculiarities of the Kazakh nation.

The descriptive approach employed in this study allows for an in-depth analysis of the data,
providing a comprehensive understanding of the specific methods and techniques used, as well as their
effectiveness in conveying the core meaning of culture-bound expressions. The following section
presents the key research findings in tabular format.

Findings

The section comprises the main results revealed during the research, followed by four tables
related to military terms, kinship terms, Kazakh tradition, and custom terms and proverbs.

During the research, twenty-nine military terms, thirteen kinship terms, twenty-six Kazakh
tradition and custom terms, and thirty proverbs were identified in the novel's first part. The research
revealed that the translation of those terms and proverbs was omitted mainly in the English version of
the novel. The following table contains the terms, in which translation was conveyed using mostly
transliteration, explanatory, word-for-word translation, and demetaphorization strategies. Some terms
do not have their translations at the beginning of the chapter, but they are provided in the second part of
it. The translation of those words is given by using a slash. Some culture-bound expressions were
explained in the discussion section, and their translation was proposed.

Table 1. The translation of military terms in the trilogy

Military terms
Onbacet Onbasy
Kysbacs Zhunbasy
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MpaiHOacht Mynbasy
KonGacribt Commander-in-chief
Hosn Noyon
Cynran The most credulous/Sultan
Cynran berim Missed/Sultan-Begim
Hovieki Hangman
bahaayp Bahatur

Kinship terms

IleGepe ara Relative
boiiGimne Wife
Harams! sxypT Missed/uncle on his maternal side
Kuen Missed

Kazakh tradition and custom terms

¥ vl KypeIITAl Great kurultay

AK KHi3re KeTepy Lifted up on a white felt mat

Py Clan/Kin

"OH, Gayspeivay" It was an ancient Kazakh tradition to burst into an

aul in mourning, galloping at full speed,
lamenting and moaning “Oh our dearest!”
ATtexke aray Altalyk/sworn brother

Proverbs/metaphorical expressions

Exi xomkapapiy Gackl Gip KazaHFa cbliiMac Two sheep’s heads cannot be cooked in one and
the same pot.

AK TYWCHIH KAPHBI JKapblIIbI A white camel was sacrificed for the occasion

bac kecriek 6ojica Aa, Tia KECMEK KOK You have the right to cut off a convict’s head, but
first, vou must listen to what his tongue has to
say!

YKen typmaca menTtiH Gackl KUMbIIAAMAN B Missed/” Why did he not verify the rumors when
he first heard them?”

Kesnin kapambIireiHIaM cakray/Ky3eTy “Make sure nothing happens to him. Otherwise,
it will cost vour head.”

ATajbl CO3re apchi3 TOKTAMac There was an unwritten law saying: “You can cut
off a man’s head, but you cannot cut off his
tongue”

JochiHHAH KACBIHHBIH €Tl TOTTI There is nothing more delicious than the flesh of
your enemy.

Kapaeir Gacein kap amap, xaHHBIH OackiH XaH | Snow falls on snow, and a Khan takes the place

ansap of another Khan.

ANTBIH KOPCE MEPIIITE JKONJAH TasP Even God’s angel goes wrong when the glitter of
gold blinds his eyes.

Ara ence — iHIre Mypa “Now do tell us what it is, so that we could start

preparing for merry celebrations!”

As can be seen above, many words and expressions possess cultural features, and they play a
crucial role in conveying the essence of the source work, particularly in literature. However, if some of
them are missed or misinterpreted, it may lead to numerous misunderstandings.
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Discussion

In the given part of the trilogy, translating military terms was not so difficult as they were simply
transliterated. Despite this fact, some terms would sound a bit strange and extraordinary to English-
speaking readers. However, they were not explained in the book, and people had to guess what they
meant accordingly. For instance, the word “noyan” is a culture-bound term in the Kazakh nation,
referring to a person who leads his clan. The word “bahatur” refers to a representative of a military class
in medieval times. This word also has one more spelling, “bahadur”. As U.K. Zhangaliev et al. state,
“bahadur” along with “batyr” and “bagadur” originally referred to a brave man who was able to call the
enemy to battle before the war [8]. Additionally, T.S. Nurgazina (2024) notes that “bahadur™ is a Turkic-
Mongolian term meaning a brave, strong, and courageous person [9]. Since these words are specific to
the Turkic-Mongolian and Persian nations, it would be appropriate to provide some clarifications on
them in the translated trilogy.

Kazakh kinship terms also exhibit some differences from those in the English language. There are
notions such as naeauvr and scuen which specifically refer to the relatives from the mother’s side. A
woman’s children will be called “zhien” by that woman’s parents. For English-speaking audiences, this
may be confusing as they refer to those kids as grandchildren and do not distinguish between the
mother’s and father’s sides. This case clearly demonstrates the need to add additional information to the
translated artwork, as the target audience may be confused or unable to understand these kinship terms
[10].

The metaphor ax mytieniy kapusr acapoinder is an ancient Kazakh expression meaning that happy
days came to their land. It is not only about sacrifice but also about happy moments. As shown in the
table, this expression was translated directly. Yet, this did not lose its meaning; it would be applicable
to provide some explanations and reasons for such a custom. A.G. Gali-Askar claims that during the
time of enemy raids, people would celebrate the safe return of their batyrs from war by sacrificing a
white camel. The color white represents purity, good news, and positive intentions in the Kazakh nation.
Consequently, the expression has two different roots. The first concerns the nomadic lifestyle of the
nation, and the second is about the color white, which is considered a symbol of good fortune for the
Kazakh people [11].

The expression "ax xuizee xomepy,” which was translated directly, refers fo the inauguration
ceremony of modern times [12]. Unfortunately, this was not explained in the text either. Additionally,
the metaphorical expression “Ara esnce — inire mypa” refers to a Kazakh tradition from ancient times
known as “ameneepnix” (amengerlik). It is about a woman who is expected to marry one of her deceased
husband’s brothers, i.¢., one of her brothers-in-law. It was an ancient tradition to protect that woman
and her children from others and care for them [13]. Additionally, according to the book “Life and
Culture of the Kazakh People,” this tradition has three reasons for its occurrence. First, the woman will
continue to live in her house and with her family. Second, her children will live and get along with their
other relatives, as tradition dictates, which will ultimately benefit them. The third reason is that Kazakh
tradition requires women to stay within their clan. There is a specific Kazakh proverb related to this
case, such as Otien epoen kemce Oe, enden kemnetioi, which means that a woman cannot leave her clan
(country, motherland) even if she leaves her husband [14]. However, this notion was not mentioned at
all in the text, and hence might lead readers to be confused about why that woman has to marry her
brother-in-law.

“O1i, bayvipuimoay” is also a traditional Kazakh phrase used during mourning ceremonies. Unlike
the previous expression, this notion was clarified to the audience. Tuming to proverbs, it can be seen
from the above that most proverbs were translated word for word, conveying their meaning. Yet, they
have lost their cultural color, and consequently, people do not realize that they have read a metaphor or
proverb. For instance, the proverb “2Ken mypmaca woenmiy éacer kumsiioamaiiosr” means that every
rumor has its basis and every occasion has its reason for happening. However, it was not mentioned and
was fully missed in the text. It would be appropriate if the translator employed the remetaphorization
method by using an equivalent, such as "There is no smoke without fire." Furthermore, many proverbs
that should have been translated were just missed, despite having crucial points in the novel. For
example, the proverb “Aamwin xopce nepimme owcondan masgp” was translated directly using the
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demetaphorization method. However, in the English language, there is a more similar equivalent, such
as Money makes the mare go which has the same meaning [15]. Even though a directly translated
version of this proverb conveys the meaning, the target readers might misunderstand the roots of using
this religion-related expression. According to K K. Satayev, this proverb was not originally related to
the Kazakh nation. There is a legend about the angel Jabrail, who saw a piece of gold on the road and
left it there because he respected Allah’s will to send this gold for the people’s needs. That is why people
then started to use this metaphor [16]. It would be more applicable if the translator clarified that there
is no commonality between the religion and the Kazakh tradition.

Finally, the novel includes some specific Kazakh expressions related to time. For instance,
Yessenberlin uses collocations such as "Kys xwicmayza xatimxanoa” or "buecayvimoaii sicep wady.”
They are directly related to time. The first is approximately November. This timeframe may vary
depending on the changes in weather over the next 90 to 100 days. The second expression is about one
hour. There is one more expression, Cym nicipim yaxsim, which is about 15 minutes. In the translated
novel, the expression Ky3 keicmayza kaiimxanoa was explained as "We will settle the matter in autumn,
when the auls return to their winter residences.” As can be seen, the translator used the explanatory
method, which is preferable in the context. However, target readers might have no idea what it was like
back in the winter residence. In this case, it might be clearer if the translator could clarify the nomadic
style of the Kazakh people at that time. One more example of a specific measure in the Kazakh nation
is the phrase "bip ocapwiv xapwic.” It is the distance between a person's thumb and index finger.
Accordingly, one measure can be distinguished from another depending on the shape and size of a
person's palm and fingers. Unfortunately, these purely Kazakh expressions were also missing from the
text.

The study found that culture-bound expressions were predominantly translated directly into
English. However, their intended meanings were largely retained. The following section will provide
concluding remarks and discussions.

Conclusion

The modern world is constructed in a way that requires everyone to connect. Communication can
occur between two people, their relatives, friends, and even between strangers. It can also be within one
country and internationally. The communication between two or more countries is referred to as
intercultural communication because it involves people from different geographical locations, with
diverse languages, lifestyles, and cultures. It is essential to acquire some communication skills and
knowledge to engage in even a simple dialogue with a foreigner [17]. Moreover, there are several
reasons to do so.

First of all, it is a fact that every person represents their culture and country, and the perception
of their country is highly dependent on how those people behave, speak, and communicate. History can
reveal a multitude of instances where communication between two people has led to varied outcomes,
ranging from long-term friendships to wars. It is easier when there is no barrier between two different
people, such as not knowing the language or specific ethical or cultural norms inherent to every nation,
because people know how to initiate and conduct a dialogue and what to expect from a partner.
However, it becomes somewhat complicated when two people or even countries are unaware of each
other's language and culture. In such cases, interpreters and translators play a crucial role for the two
different nations, as they are considered the bridge between them, primarily because they serve as an
important tool for connection, namely language. However, knowing a foreign language itself cannot
guarantee a smooth and fruitful dialogue. It also requires understanding the cultural, ethnic, and other
backgrounds of those countries. Furthermore, during every intercultural communication, people view
the world through the lens of different nations as seen through the eyes of translators and interpreters.
That is why their profession is regarded as one of the most difficult. Primarily, it becomes problematic
when translating literary works, as the translated literature should accurately reflect every feeling that
the target author intended to convey. Every nation is prosperous in great literature.

People can gain insight into an author's entire body of work by reading their works. Kazakh
language, like many others, is rich in different kinds of proverbs, metaphors, and culture-bound words.
It is seen from the beginning of the famous trilogy “The Nomads.” This trilogy is considered a treasure
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of the Kazakh nation because it tells a story spanning five centuries. Every reader of the original book
in the Kazakh language will immerse themselves in the extraordinary history, full of happiness, stress,
despondency, excitement, and more.

The trilogy “The Nomads™ is considered one of the most famous and beloved historical novels of
all time, as it is based on factual events. From the very beginning, this literary work entices its readers
with beautiful language. Every detail in every scene in the book is described with great care, allowing
readers to absorb it in one breath. It is thanks to the masterful use of metaphors, proverbs, and
combinations. For instance, there is a scene in the novel devoted to the feelings experienced by Abulhair
Khan when he realizes that the woman he has loved for many years could betray him, and then his
feelings of regret about those thoughts when he discovers that all his doubts about her were unfounded.
Yessenberlin could play with language in a way that made readers quickly transition from feelings of
happiness to anxiety and vice versa. That is why it is crucial to convey these emotions to the target
audience in their native language. Only by doing so, the target reader will be able to feel the experience
that the Nomads went through to become an independent khanate. The English version of this trilogy is
also full of beautiful metaphors, collocations, and expressions. The translator managed to convey most
parts of it subtly. However, in the first part of the trilogy, proverbs were sometimes omitted or
mistranslated, resulting in the loss of their cultural significance.

Since the given research served only a descriptive nature, careful analysis is needed to find more
equivalents to the Kazakh proverbs and metaphors in English.
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