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A bstract
This article exam ines the localization  o f  animated film s into Kazakh, w ith  a particular focus on  conveying  

character accents and stylistic features. The study analyzes the offic ia l dubbed version  o f  Cars 2, produced by  
Cinema Tone Production. The research demonstrates that translators em ploy creative solutions, such as 
incorporating idiom atic expressions and elem ents o f  the southern Kazakh dialect, to ensure successfu l adaptation. 
The analysis also highlights how  precise lip -syncing and carefully crafted speech  patterns contribute to m aking 
the localized  content fee l as natural as the original. The findings em phasize the necessity o f  a creative approach 
in  audiovisual translation, as w ell as the importance o f  individually assessing each  dialogue to maintain both the 
stylistic integrity and semantic accuracy o f  the source material.

K eyw ord s: audiovisual translation, localization, dubbing, culture, cartoon, creative adaptation.

МУЛЬТФИЛЬМ КЕИШКЕРШ ЛОКАЛИЗАЦИЯЛАУ ҮРДІСІНДЕ КЕЗДЕСЕТІН
МӘДЕНИ-ТІЛДІК ЕРЕКШЕЛІКТЕР 

Капезова Г.К.1*
1*«М а қ с ү т  Н ә р ік б а е в  а т ы н д а г ы  у н и в е р с и т е т » , А с т а н а ,  Қ а з а қ с т а н  

* Х а т -х а б а р  ү ш ін  а в т о р :  k a p e z o v a .2 0 0 1 @ m a i l . r u

А ң д атп а
Мақалада анимациялық мультфильмдерді қазақ тіліне локализациялау ерекшеліктері 

қарастырылып, кейіпкерлердің диалегі мен сөйлеу стилінің ерекш еліктеріне назар аударылады. М ысал  
ретінде Cinem a Tone Production студиясы  аударған «Көліктер 2 » мультфильмінің ресм и дубляж  нұсқасы  
талдалған. Зерттеу нәтиж есінде аудармашылардың локализацияны сәтті орындау үш ін  шығармашылық 
ш еш імдерді, соны ң іш інде қазақ тілінің оңтүстік диалектісінің тұрақты сөз тіркестерін көп қолданғанын 
көрсетеді. Сондай-ақ, талдау липсинг ж әне кейіпкерлердің сөйлеу м әнері берілуі кейіпкерді жергілікті 
ретінде, түпнұсқа жұмы с сияқты қабылдауға ықпал ететінін көрсетеді. Қорытындылар түпнұсқаның стилі 
мен мағыналық дәлдігін  сақтау үш ін аудиовизуалды  аудармада шығармашылық көзқарас пен әрбір  
диалогты жеке қарастыру қажеттілігін көрсетеді.

К іл т  сөздер: аудиовизуалды  аударма, локализация, дубляж , мәдениет, мультфильм, креативті 
аудару тәсілі.

КУЛЬТУРНЫЕ И ЯЗЫКОВЫЕ ОСОБЕННОСТИ ПРИ ЛОКАЛИЗАЦИИ
ПЕРСОНАЖА МУЛЬТФИЛЬМА 

Капезова Г.К.1*
1* « У н и в е р с и т е т  и м е н и  М а к с у т а  Н а р и к б а е в а » , А с т а н а ,  К а з а х с т а н  

* А в т о р  д л я  к о р р е с п о н д е н ц и и :  k a p e z o v a .2 0 0 1 @ m a i l .  r u

А н н отац и я
Статья рассматривает особенности  локализации анимационных мультфильмов на казахский язык, 

уделяя особое внимание к передаче акцентов и стилистических особенностей  персонаж ей. В  качестве 
примера анализируется дублированная версия мультфильма «Тачки 2», выполненная студией  Cinema Tone
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Production. И сследование демонстрирует, что для успеш ной  адаптации переводчики использую т  
творческие реш ения, включая такие, как введение устойчивы х выражений и использование стиля ю ж ного  
диалекта казахского языка. Анализ также показывает, что точный липсинг и продуманная передача  
речевых особенностей  персонаж ей способствую т восприятию локализованного контента как 
оригинального. Выводы подчеркивают необходим ость креативного подхода при аудиовизуальном  
переводе и  индивидуального рассмотрения каждого диалога для сохранения стилистики и смысловой  
точности оригинала.

К л ю ч ев ы е слова: аудиовизуальный перевод, локализация, дубляж , культура, мультфильм, 
творческий подход.

Introduction
A c c o r d in g  to  W h i tm a n - L in s e n ,  in  c o n te m p o r a r y  s o c ie ty ,  f i lm  t r a n s la t io n  is  in f lu e n c in g  

in te r n a t io n a l  c o m m u n i ty  m o r e  th a n  t r a n s la t io n  o f  b o o k s  [1 , p p .8 0 - 8 2 ] .  O v e r  th e  p a s t  1 5 -2 0  
y e a r s ,  a u d io v is u a l  t r a n s la t io n  h a s  b e c o m e  a  k e y  c o m p o n e n t  o f  d ig i ta l  m e d ia ,  e n a b l in g  a u d ie n c e s  
to  e n jo y  c o n te n t  f r o m  m a n y  g a d g e ts  e l im in a t in g  th e  l in g u is t i c  a n d  c u l tu ra l  b a r r ie r s .  T h is  b a r r i e r  
is  s o lv e d  th r o u g h  t r a n s la t io n ,  w h ic h  is  th e  p r o c e s s  o f  t r a n s f e r r in g  a n  in te n d e d  m e a n in g  f r o m  
s o u rc e  l a n g u a g e  ( S L )  to  t a r g e t  l a n g u a g e  (T L )  [2 , p .1 9 ] .  T r a n s la t in g  f i lm s  p r e s e n ts  n u m e r o u s  
c h a l le n g e s ,  a s  i t  i n v o lv e s  m o r e  th a n  m e r e ly  c o n v e r t in g  w o r d s .  I t  r e q u ir e s  a  d e e p  c o m p r e h e n s io n  
o f  th e  u n d e r ly in g  m e a n in g s  a n d  c u l tu r a l  v a lu e s  e m b e d d e d  w i th in  th e  n a r r a t iv e .  B a s s n e t  ( 2 0 0 2 )  
s ta te d  th a t  l a n g u a g e  a n d  c u l tu r e  a re  in te r c o n n e c te d  e le m e n ts  w i th in  a  s y s te m  t h a t  in f lu e n c e  o n e  
a n o th e r  a n d  c a n n o t  b e  s e p a r a te d  [3 , p .6 ] .  F o r  th i s  r e a s o n ,  a u d io v is u a l  t r a n s la to r s ,  e d i to r s  a n d  
f i lm m a k e r s  w o r k  h a r d  a s  a  te a m  to  e n s u r e  th e  e f f e c t iv e  t r a n s f e r  o f  c u l tu r e - s p e c i f i c  r e f e r e n c e s  
f r o m  S L  to  t a r g e t  a u d ie n c e .  T h is  p r o c e s s  is  m o r e  c h a l le n g in g  th a n  t r a n s la t io n ,  a n d  n a m e d  
lo c a l iz a t io n .  L o c a l iz a t io n  in v o lv e s  t a k in g  a  p r o d u c t  a n d  m a k in g  i t  l in g u is t i c a l ly  a n d  c u l tu r a l ly  
a p p r o p r ia te  to  th e  t a r g e t  lo c a le  (c o u n tr y ,  r e g io n  a n d  la n g u a g e )  w h e r e  i t  w il l  b e  u s e d  a n d  
d is t r ib u te d  [4 , p . 3 1 -3 2 ] .  W h i le  E s s e l in k  p r im a r i ly  a d d r e s s e s  th e  lo c a l i z a t io n  in  th e  c o n te x t  o f  
s o f tw a r e  a n d  w e b s i te s ,  h i s  d e f in i t io n  is  e q u a l ly  a p p l ic a b le  to  a u d io v is u a l  m e d ia ,  p a r t ic u la r ly  
a n im a te d  f i lm s  [4 , p . 3 2 ] . In  th e  c a s e  o f  c a r to o n s ,  lo c a l i z a t io n  is  a lw a y s  a c h ie v e d  th r o u g h  
d u b b in g ,  a s  th e  t a r g e t  a u d ie n c e  is  c h i ld r e n  w h o  m a y  l a c k  th e  r e a d in g  s k i l ls  o r  s p e e d  n e c e s s a r y  
to  f o l lo w  s u b t i t le s  e f f e c t iv e ly .

T h e  a im  o f  th i s  s tu d y  is  to  a n a ly z e  lo c a l i z a t io n  o f  c a r to o n  th r o u g h  d u b b in g  a n d  t o  e x a m in e  
h o w  c u l tu ra l  d i f f e r e n c e  im p a c t  t r a n s la t io n  s t r a te g ie s .  W e  a ll  a r e  a w a r e  o f  p o p u la r i ty  g a in e d  
D is n e y  c a r to o n s  a ll o v e r  th e  w o r ld ,  i n c lu d in g  K a z a k h s ta n .  D u b b in g  a n d  lo c a l i z a t io n  h a v e  lo n g  
b e e n  in te g r a l  to  D i s n e y ’ s c o n te n t  s t ra te g y , w i th  th e  c o m p a n y  p r o d u c in g  a p p r o x im a te ly  3 0  
lo c a l i z e d  v e r s io n s  o f  e a c h  f i lm  in  d i f f e r e n t  la n g u a g e s .  A c c o r d in g  to  K a h a b e r  A b a s h id z e ,  C E O  
o f  D is n e y  f o r  C e n tra l  a n d  E a s te r n  E u r o p e ,  th e  C IS , G e o rg ia ,  a n d  M o n g o l ia :  " I t  i s  v e r y  im p o r ta n t  
a n d  v a lu a b le  f o r  u s  th a t  b e lo v e d  c h a r a c te r s  f r o m  p o p u la r  f i lm s  w i l l  s p e a k  th e  s a m e  la n g u a g e  a s  
th e  v ie w e r s  in  K a z a k h s ta n ."  C o n s e q u e n t ly ,  K a z a k h  l a n g u a g e  b e c a m e  th e  3 9 th l a n g u a g e  o f  W a l t  
D is n e y  a n d  e n te r e d  th e  to p  s e v e n  m a in  l a n g u a g e s  in  w h ic h  H o l ly w o o d  f i lm s  a r e  a v a i la b le  
o n l in e .  In  o th e r  w o r d s ,  th e  K a z a k h  l a n g u a g e  is  in te g r a te d  in to  th e  g lo b a l  c o m m u n i ty  th r o u g h  
d u b b in g .  W e  c o m p le te ly  a g r e e  w i th  V a d im  G o le n k o ,  C E O  o f  M e lo m a n  ( th e  o f f ic ia l  d i s t r ib u to r  
o f  D is n e y  f i lm s  in  K a z a k h s ta n ) ,  w h o  e x p r e s s e d  c o n f id e n c e  th a t  h ig h - q u a l i ty  d u b b in g  w i l l  b r in g  
b o th  p le a s u r e  a n d  b e n e f i t  to  t h o s e  w h o  s p e a k  K a z a k h  f lu e n t ly  a n d  th o s e  w h o  s ta r te d  to  le a r n  
th e  K a z a k h  l a n g u a g e  [5 ]. A s  a  n a t iv e  K a z a k h  s p e a k e r ,  th e  a u th o r  p e r s o n a l ly  a p p r e c ia te  th e  
g r o w in g  p r e s e n c e  o f  l o c a l i z e d  f i lm s .  T h is  is  p o s i t iv e  n e w s  f o r  p a r e n ts  w h o  w a n t  th e i r  c h i ld r e n  
to  s p e a k  K a z a k h  b u t  h a v e  b e e n  d i s a p p o in te d  b y  th e  l a c k  o f  K a z a k h  l a n g u a g e  c o n te n t  in  
m a in s t r e a m  a n im a te d  f i lm s  T h is  s tu d y  a im s  to  a n a ly z e  th e  t r a n s la t io n  a p p r o a c h e s  u s e d  in  th e
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localization of animated films. The primary objective is to examine how a character’s speech 
style is adapted when the original dialogue includes slang, dialects, or humorous language.

Background and theoretical part
Audiovisual translation (AVT) is becoming one of the central themes in the field of 

translation studies [6, pp. 2-4]. Interest in AVT emerged after 1920s, when “talking movies” 
advanced and arose needs for translation. The first conference on dubbing and subtitling carried 
out in Stockholm in 1987 [7]. Before 2017, English dubbing was primarily used for the 
localization of animated content for children, as well as for advertisements and video games 
[8]. Dubbing presents numerous constraints, including synchronization between text and 
image, lip-syncing, and word length restrictions [6, p. 20-21]. Additionally, audiovisual 
translators work collaboratively with editors and production teams, meaning final translation 
decisions are influenced by multiple stakeholders. Despite these difficulties, cartoons are 
always dubbed. It ensures comfort for children during watching, as they do not need to read 
subtitles and watch film at the same time. In dubbing, translators must ensure that the translated 
dialogue aligns with on-screen visuals while conveying meaning within the available time and 
space constraints [9, 26-38]. It is not just the script, another semiotic codes should be revised 
and even prioritized than translation itself [8]. Unlike traditional printed texts, audiovisual texts 
rely on two types of signs and use two different communication channels. These include audio­
verbal signs (spoken words), audio-nonverbal signs (other sounds), visual-verbal signs (written 
text), and visual-nonverbal signs (facial expressions, gestures, etc.).

Translators make decision according to target audience, therefore, they need to know 
cultural distance between SL and TL. Cultural differences, local customs, habits and values 
require attention in the process of localization. Since incorporating local cultural elements and 
relevant symbols helps to make cartoon more appealing to the target audience. In translation 
theory, Eugene Nida’s distinction between formal and dynamic equivalence remains one of 
the most widely recognized approaches. The formal approach prioritizes linguistic accuracy 
and fidelity to the source text, preserving its original structure and content. In contrast, the 
dynamic equivalence underscores the significance of cultural adaptation and the target 
audience's reception, striving to elicit a response equivalent to that of the original audience [10]. 
Contemporary translation practices advocate for hybrid strategies that effectively integrate both 
accuracy and adaptability.

Methodology
For the practical component of this study, we selected Cars 2, which was released in 2011 

and dubbed into Kazakh in the same year by the studio “Cinema Tone Production”. As a sequel 
to the widely acclaimed Disney-Pixar animated film Cars, it follows the main characters on an 
international journey as they compete in the World Grand Prix, with race locations spanning 
Japan, Italy, and the United Kingdom. The film blends fast-paced racing sequences with 
elements of espionage and humor, resulting in a more dynamic and adventurous narrative. My 
choice of this animated film for analysis is not fortuitous. It is the first officially dubbed cartoon 
in Kazakh for cinema release. Localization played a crucial role in its commercial success and 
widespread popularity [11]. As one of the first and most successful Kazakh-language dubbing 
projects, it serves as an ideal example for developing localization guidelines.

First of all, to conduct the analysis, the author compiled a bilingual script in an Excel 
table, comparing the original English dialogue with the Kazakh translation. we then watched 
both versions multiple times to identify creative translation strategies. The data were 
categorized using Nida’s formal and dynamic equivalence framework, alongside an additional 
classification for creative adaptation. For this article, we focus on analyzing the speech of one 
character. The relevance of this study arises from the growing number of films to be translated
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to  K a z a k h  l a n g u a g e  a n d  u n d e r s c o r e s  th e  im p o r ta n c e  o f  e f f e c t iv e  s t r a te g ie s  f o r  a d a p t in g  
a n im a te d  c o n te n t .

Findings. N o w  le t  u s  m o v e  o n  to  a  c o m p a r a t iv e  a n a ly s i s  o f  th e  t r a n s la t io n  o f  e a c h  
u t t e r a n c e . F o r  m o r e  d e ta i le d  u n d e r s ta n d in g ,  w e  c r e a te d  th e  f o l lo w in g  t a b le  w h e n  c o m p a r in g  th e  
s c r ip t  o f  th e  o r ig in a l  a n d  d u b b e d  v e r s io n :

T a b le  1. C o m p a r a t iv e  A n a ly s is :  O r ig in a l  v s  D u b b e d

1 2 3
English SL Kazakh TL Analysis

M a te r -  T o w  M ate r , th a t's  
w h o  -  is h e re  to  h e lp  you .

М этр . Э в ак у ато р . 
К ө м е к те с у ге  қ а ш а н д а  
д ай ы н .

In  E n g lish  lan g u ag e  “T o w  M a te r” 
so u n d s  a  b it  s im ila r  to  “T o m a to ” . 
T o w  m ean s  th e  ty p e  o f  v eh ic le , so it 
is w o rd p la y . In  K a z a k h  lan g u ag e  it 
tu rn e d  to  “М эт р ” , ad d in g  
“Э в а к у а т о р ” , fo c u s in g  o n  the  
c h a ra c te r’s fu n c tio n  ra th e r  th a n  
p re se rv in g  th e  o rig in a l pun . 
D y n a m ic  eq u iv a le n ce

H ey , b u t  lo o k  o n  th e  b rig h t 
side. T h is  is y o u r  te n th  to w  
th is  m o n th , so th a t  m ean s  
it's  o n  th e  house!

О с ы м е н  о н  р е т  ш ақ ы р д ы н . 
Б ұ л  ж о л ы  те г ін  ап ар ай ы н . 
Б ір  ж а м а н д ы қ т а н  б ір  
ж а қ с ы л ы ғы  б ар  д еген .

In  T L  p ro v e rb  w a s  ad d e d , w h ich  
m ean s: e v e ry  c lo u d  h as  a  s ilv e r 
lin in g . D y n a m ic  eq u iv a le n ce

W ow ! I  c a n 't  b e lie v e  th e y  
re n a m e d  th e  P is to n  C up 
a f te r  o u r  v e ry  o w n  D o c 
H udson !

М әссаған ! Б ұ л ар  со н д а  
П о р ш е н  к у б о гы н а  б ізд ің  Д о к  
Х а д с о н н ы ң  а т ы н  б е р ге н  бе?

T h e w o rd  “ М ә с с а ға н  " is u se d  to  
sh o w  accen t. T h u s  in  SL  th e re  is 
so u th e rn  ac cen t. C rea tive  
ad a p ta tio n , d y n am ic  eq u iv a le n ce

H a-ha! B o y , th is  w a s  the  
b e s t  d ay  ever! A n d  m y  
fa v o rite  so u v en ir , th is  n ew  
den t.

Х а -х а , б ұ л  б ір  есте  қ а л а ты н  
к ү н  б о лд ы . Б ү г ін  м ен  
о л ж ал ы  б о лд ы м . Т ағы  д а  
м а й ы сты р д ы қ .

In  T L  w e  see a d d e d  w o rd s  fo r  b e tte r  
e x p lan a tio n . D ire c t tra n s la tio n  from  
TL: I t w a s  a  m e m o ra b le  day. T o d ay  
I w a s  lu ck y . W e  m a sh e d  m e  again . 
D y n a m ic  eq u iv a le n ce

H ey , th a t 's  ex a c tly  w h a t I 
w a s  th in k in g .

О л ай  б о л са , о й ы м ы з б ір  
ж е р д е н  ш ы қты !

R e p la c e d  to  m o re  u sab le  p h ra se  in  
T L . D y n a m ic  eq u iv a le n ce

O K . М ақ ұ л . T h is  w o rd  is m o s tly  u se d  in  
S o u th e rn  K a zak h s tan , so h e re  to  
ex p ress  th e  ac cen t. C rea tive  
ad a p ta tio n , d y n am ic  eq u iv a le n ce

H e 's  th e  b e s te s t race  c a r  in  
th e  w h o le  w id e  w o rld .

Б ұ л  әл ем д е  о д а н  о зар  ж ү й р ік  
ж о қ .

R e p la c e d  to  m o re  u sab le  p h ra se  in  
T L . D y n a m ic  E q u iv a len c e

'C au se  h e  k n o w s w h a t's  
im p o rtan t. E v e ry  n o w  an d  
th e n  h e  p re fe rs  ju s t  to  slow  
d o w n , e n jo y  life.

Н е  іс т е у  к е р е к т іг ін  о л  өзі 
б іл ед і. Ә зір ге , о л  т із г ін  т а р т а  
т ұ р у д ы  ж ө н  сан ай д ы .

T ra n sfe rre d  to  T L  u s in g  id io m  
“т із г ін  т а р т у ” , w h ic h  m ean s  to  stop . 
A lso  f irs t  se n te n c e ’s b a c k  
tra n s la tio n : H e  w ill d ec id e  w h a t to  
do  h im se lf . B u t in  o rig in a l m ean in g  
“h e  h as  p r io r ity ” . In  ca rto o n  w e 
p r io ritiz e d  h is  fr ie n d s  an d  c lo se  
p eo p le . T h is  m e a n in g  is lo s t in  
lo c a liza tio n . D y n a m ic  E q u iv a len c e

M c Q u e e n  c o u ld  d rive  
c irc le s  a ro u n d  you .

М а к к у и н  қ а л п а ғы н д ы  әл і 
ш ы р  ай н ал д ы р ад ы .

In  T L  co m m o n  p h ra se  w a s  u se d  to  
m ak e  it  n e a re r  fo r  ta rg e t  au d ien ce .
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C rea tiv e  ad a p ta tio n , d y n am ic  
eq u iv a le n ce

I d id n 't  ta s te  it! А у зы м а  ал м ад ы м . R e p la c e d  to  m o re  u sab le  p h ra se  in  
T L . D y n a m ic  E q u iv a len c e

H ey , w h a t's  th a t? Э й , то қ та н д ар . B ack  tran s la tio n : H ey , w a it  fo r  m e. 
C rea tiv e  ad a p ta tio n , d y n am ic  
eq u iv a le n ce

L o o k  a t  m e! I 'm  h e lp in g  
y o u  a lread y .

К ө р д ің  б е?  М а ға н  ерсен , 
ж а м а н  б о л м ай сы ң .

B ack  tran s la tio n : D id  y o u  see? I f  
y o u  fo llo w  m e, y o u  w o n ’t  b e  bad . 
C rea tiv e  ad a p ta tio n , d y n am ic  
eq u iv a le n ce

H ey , do  y o u  m in d  if  I 
b o rro w  a  fe w  b u c k s  fo r  one 
o f  th e m  d rin k s?

М а ға н  т и ы н -т е б е н  б ер е  т ұ р а  
а л а с ы ң  б а  қ а р ы зға ?

T h ere  is  a  cu ltu re -sp e c if ic  re fe re n ce  
in  SL . M o n e ta ry  te rm  “b u c k s” , 
c o n v e y ed  as “т и ы н -т е б е н ” . 
C rea tiv e  ad a p ta tio n , d y n am ic  
eq u iv a le n ce

F re e ?  W e ll, sh o o t, w h a t am  
I d o in g  h ere?

Т ег ін ?  Қ асқ а , о н д а  м ен  
н ә ғы п  т ұ р м ы н  м ы н да .

T h e  w o rd  “Қ а с қ а ” a d d e d  h e re  to  
ex p ress  th e  ac cen t. C rea tive  
ad a p ta tio n , d y n am ic  eq u iv a le n ce

A H ! S o m e b o d y  g e t m e 
w ater! A ah! O h, sw ee t 
re lie fl S w ee t re lie f.

С у  б ер ің д ер ш і, ө л іп  қ а л а  
ж а зд а д ы м  ғой . А щ ы с ы н  ай.

“Ө л іп  қ а л а  ж а зд а д ы м  ғо й ” ad d ed  
h e re  to  sh o w  m o re  em o tio n . 
C rea tiv e  ad a p ta tio n , d y n am ic  
eq u iv a le n ce

W e ll, b e liev e  it. M y  n e w  
g ir lfr ie n d  ju s t  sa id  so. H ey , 
th e re  she is. H ey! H ey , 
lady! S ee y o u  tom o rro w !

Н а н  ұ р сы н . Ж а н а  ға н а  
қ ы зы м  өзі ай тты  м аған . Ә не, 
а н а  қы з. Х эй! Э й , қ ар ы н д ас . 
Е р т е ң  к ө р іск ен ш е ...

“Н а н  ұ р с ы н ” ad d s  m o re  fa m ilia r  
p h ra se  fo r  lo ca l a u d ien c e , as it 
u su a lly  u se d  in  ev e ry d ay  
c o n v e rsa tio n . C rea tiv e  ad a p ta tio n , 
d y n am ic  eq u iv a le n ce

D a d -g u m , d id  I m iss  o u r 
da te?

Ә ттегең -ай . К е ш іг іп  қ а л д ы м  
б а , н е?

T h e w o rd  “ Ә т т е ге ң -а й ” e x p resses  
h is  reg re t. C rea tiv e  ad a p ta tio n , 
d y n am ic  eq u iv a le n ce

M a te r  is  f ic t io n a l  c h a r a c te r ,  a  r u s ty  b u t  lo v a b le  t o w  t r u c k  k n o w n  f o r  h is  k in d  h e a r t  a n d  
s h a r p  s e n s e  o f  h u m o r .  In  th i s  s e q u e l ,  M a te r  t a k e s  o n  a  l e a d in g  r o le  in  a n  in te r n a t io n a l  e s p io n a g e  
m is s io n ,  in a d v e r te n t ly  c a u g h t  u p  in  it. D e s p i t e  h is  la c k  o f  e x p e r ie n c e  in  th e  w o r ld  o f  e s p io n a g e ,  
h is  s im p lic i ty ,  w i t ,  a n d  lo y a l ty  h e lp  h im  u n r a v e l  c o m p le x  c o n s p i r a c ie s .  M a te r  e m b o d ie s  th e  
v a lu e s  o f  f r ie n d s h ip ,  lo y a l ty ,  a n d  u n w a v e r in g  s u p p o r t .

T h e  ta b le  c le a r ly  i l lu s t r a te s  th a t  d y n a m ic  e q u iv a le n c e  is  u s e d  in  a ll  th e s e  e x a m p le s .  
A d d i t io n a l ly ,  i t  h ig h l ig h t s  th e  e f f o r t s  o f  t r a n s la to r s  in  c o n v e y in g  th e  c h a r a c te r ’s p e r s o n a l i ty  a n d  
e v e n  a c c e n t .  C h a r a c t e r ’s u n iq u e  S o u th e r n  a c c e n t  a n d  f o lk s y  m a n n e r  o f  s p e a k in g  r e s u l te d  in  
u s in g  c r e a t iv e  a p p r o a c h  t o  lo c a l i z e  th e m . I t  is  a l s o  im p o r ta n t  to  c o n s id e r  t h a t  s o m e  e q u iv a le n ts  
w e r e  c h o s e n  to  e n s u r e  m o r e  p r e c is e  l ip - s y n c in g .  F u r th e r m o r e ,  t r a n s la to r s  e m p lo y e d  s im p le  
s e n te n c e  s t ru c tu re s ,  a s  th e  f i l m ’s t a r g e t  a u d ie n c e  p r im a r i ly  c o n s is t s  o f  p r e s c h o o l  a n d  s c h o o l-  
a g e d  c h i ld re n .

Discussion
C r e a t iv e  te c h n iq u e s  w e r e  a p p l ie d  b y  in c o r p o r a t in g  lo c a l ly  f a m i l i a r  p h ra s e s .  T h e s e  

a d d i t io n s ,  a b s e n t  in  th e  o r ig in a l  s c r ip t ,  w e r e  in te n t io n a l ly  i n t r o d u c e d  d u r in g  t r a n s la t io n  to  a l ig n  
th e  d ia lo g u e  w i th  th e  c u l tu r a l  a n d  l in g u is t i c  e x p e c ta t io n s  o f  th e  t a r g e t  a u d ie n c e .  E x a m p le s  
in c lu d e  e x p r e s s io n s  l ik e  т и ы н - т е б е н  , қ а с қ а  , м а қ ұ л  , м ә с с а г а н  , ә т т е г е ң  - а и  ,
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and “өліп қала жаздадым ”, such additions helped enhance the local flavor and relatability of 
the characters’ speech.

The word “Мақұл”, commonly used in northern Kazakhstan to mean “yes” or “okay,” 
was another regional adaptation. Its inclusion adds linguistic depth and realism, subtly 
anchoring the dialogue in a specific dialect without alienating the broader audience. Another 
creative example is “Нан ұрсын”, a culturally rich expression meaning “may misfortune strike 
m e”, usually said when someone is caught lying or exaggerating. It’s a phrase loaded with 
cultural nuance and was used in a self-referential way by a character, reinforcing the localized 
tone and emotional color of the moment. The approach struck a balance between preserving 
the film’s original identity and making certain aspects more accessible to the target audience.

Conclusion
In conclusion, the localization of Cars 2 into Kazakh by Cinema Tone Production has 

been highly successful. The use of idiomatic expressions and precise lip-syncing contributes to 
the seamless integration of the dubbed version, making it feel as natural as the original. This 
study examined how a character’s unique speech style - characterized by accent and humor - 
was adapted in the translation process. To maintain these features, translators employed 
creative solutions rather than relying on a direct word-for-word translation. Expressions from 
the southern Kazakh dialect were incorporated to enhance authenticity and ensure cultural 
relevance.

Thus, audiovisual translators must cultivate creativity and approach each dialogue 
individually to preserve both the meaning and stylistic nuances of the source material. The 
findings of this study highlight the importance of striking a balance between linguistic accuracy 
and cultural adaptation in film localization. Limitations of the study include its narrow scope: 
the analysis focused solely on one animated film and primarily considered linguistic aspects of 
localization. Practical recommendations involve encouraging Kazakh dubbing teams to 
establish stylistic guidelines based on cultural nuance could further improve localization 
quality. For future research, it would be beneficial to examine whether similar strategies are 
applied across other animated films localized into Kazakh. Expanding the dataset could help 
validate the conclusions and offer a broader understanding of translation trends.
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