M. Ko3bi0aes ateingarel CKY Xa6apumbics /
232 Bectanuk CKY umenu M. Ko3bi6aesa. Ne 3 (67). 2025

DOI 10.54596/2958-0048-2025-3-232-237
YIK 372.882
MPHTH 17.82.31

KOHUHENTYAJIM3AIIUA BPEMEHU U TPOCTPAHCTBA
B POMAHE T. KABATYTH «I1IOKA HE OCTBLII KO®E»
Tamxkenosa JI.K.!"

"HAO «Cesepo-Kasaxcmanckuii ynusepcumem um. M. Kosvibaeea,
Ilemponasnosck, Kazaxcman
*Aemop ons koppecnondenyuu: dtashkenova@mail.ru

AHHOTAHSA

Crarpa mocmsmeHa aHamasy XpoHoToma B pomane Tocmkamsy Kasarytu “Before the coffee gets cold”
Hccnenosanne ommpaetcs Ha Teoperutieckue padotst MM, baxruna, I'.I'. Inera, [1. Puképa u FO.M. JlotmaHa.
OCHOBHOEC BHHUMAHHUC YICIBICTCA CHenu(uKaM H300paKCHHS 3aMKHYTOTO IPOCTPAHCTBA Kae M BPEMCHH,
BBICTYIIAlOMIETO B ponu (umocodckor kareropun. Ommpascy HA Tpyasl M. M. baxtuna, }0. M. Jlotmana u
I1. Puxépa, nccnetoBaHUE BBIIBIIET, KAK XYI0XKECCTBEHHBIH XPOHOTOI CTAHOBHTCSI OCHOBOH I pe()IeKCHH HAZ
MPOILIBIM, CBOOOMOHM BHIOOPA M HEM30CKHOCTHIO MOCHCACTBHH. [IPHMEHSIOTCA METOIBI CTPYKTYPHOTO H
HHTCPIIPETATHBHOTO  AHANMW3A. DB pe3yibTare WCCICTOBAHUS  BBUIBICHBI OCOOCHHOCTH  XPOHOTOIIA,
00yCIIaBIMBAOINHE HICHHO-XYI0KESCTBCHHOE COICP KAHHIE IIPON3BEICHHS.

KioueBbie cJjioBa: XpOHOTOI, HAPPATHB, HEH3MCHHOCTH, IyTCIICCTBHE BO BPEMCHH, IPOILIOE,
HACTOSIIIEE.
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Angarma

Maxana Tocukazy Kaearyummin “Before the coffee gets cold” poMaHBIHAAFBI XPOHOTONTHI TaJdAyFa
apranraH. 3eprrey M. baxrun, I'. Ilner, I1. Puxep sxome FO.M. JIOTMAaHHBIH TCOPHSIBIK >KYMBICTAPBIHA
HerizaenreH. bacTel Hazap kKadeHIH >kKaOBIK KEHICTIrI MEH (PHIIOCOPMANBIK KATETOPHA PETIHAC OPEKET CTETIH
VaKbITTHI OcHHENCY epekmernmirine aygapsutaael. M. baxtua, FO.M. Jlotman xone [1. Pukepain ¢HOCKTCpiHC
CYHCHE OTBIPHII, 3¢PTTCY KOPKEMIIK XPOHOTONTHIH 6TKCHTS PSRICKCHAFA, TAHIAY CPKIHAITIHS KOHE CaTIAPABIH
ce3ci3 OOnmybIHA Kamall Heri3 OOJATHIHABIFBIH AHBIKTANABL. KyphUIBIMIBIK >KOHE HHTCPHPETAUMSLIBIK TaNnay
omicTepl KONJAHBLIABL. 3EPTTEY HOTIDKCCIHAC INBIFAPMAHBIH HIACSUIBIK-KOPKEM/IK MA3MYHBIH AHBIKTAHTHIH
XPOHOTONTHIH SPCKINCTIKTCP1 AHBIKTAJITIBL.

Kinr ce3nep: xpoHOoTON, OasgHNAY, 63T¢PMEHTIHIK, YAKBITKA CAsIXAT, 6TKCH, Ka3ipTi.
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Abstract

The article is devoted to the analysis of the chronotope in Toshikazu Kawaguchi’s novel “Before the coffee
gets cold”. The study draws on the theoretical works of M. Bakhtin, G. Shpet, P. Ricceur, and Yu. Lotman.
Particular attention is given to the depiction of the enclosed space of the café and time as a philosophical category.
Relying on the ideas of M. Bakhtin, Yu. Lotman, and P. Ricceur, the research explores how the artistic chronotope
becomes a foundation for reflecting on the past, the freedom of choice, and the inevitability of consequences. The
study employs structural and interpretative analysis. As a result, it identifies the specific features of the chronotope
that shape the ideological and artistic content of the novel.

Keywords: chronotope, narrative, immutability, time travel, past, present

Beenenne

KoHLenTel «pocTpaHCTBO» U «BPEMs» UIParOT KJHOYEBYIO POJb B XYJ0XXECTBEHHOMN
aureparype, (GopMupys CTPYKTypy TIOBECTBOBAHMS, OPTaHU3ysl CIOKET M OIpeness
BOCIIpHSATHE IepcoHaxkel. B punocoduu u mureparypoBeneHUN TaHHbIE KATETOPUH U3yHaINCh
MHOTHMH UCCIIEA0BATESIMU.

Tak, xkOHLENT «BpemMs» paccMaTpuBaics B Tpyaax M.M. baxTuna, KOTOpPBI BBEN
MOHSITHE XPOHOTOINA KaK €AMHCTBA MPOCTPAHCTBEHHO-BPEMEHHBIX XapaKTepUCTUK TekcTa [1].
I'T". I[lImer aHanM3upOBaJ BpEeMs B IUTEPATYpPE C TOUKH 3peHus: peHomeHosorny, a I1. Pukép
HCCIIeIOBAT BPEMSI B HApPaTHUBE, aKLEHTUPYs BHUMAHHE HA €ro CyOBEKTUBHOM BOCIPUSATHH.
Konuent «mpoctpanctso» usydanca HO.M. JloTmMaHOM, KOTOpBIH MNOTYEpKUBAl €ro
CEMHOTHUYECKYIO MPUPOAY U POJib B OpraHU3aLMHU JIUTEPATyPHOIO TeKCTa [2].

B cospemenHoit uteparype poman “Before the coffee gets cold” ssmonckoro nucarens
Tocukanzy Kasarytu mnpencraBnser coOOi HMHTEPECHBI MNpHUMEP XYA0KECTBEHHOTO
OCMBICJIEHUsI BpEMEHU U IpOCTpaHCTBa. lleHTpanibHOE MECTO B NMPOU3BENEHUM 3aHUMAET
HeOOoIbIIOe TOKHICKOE Kade, B KOTOPOM MOCETUTENHN MOTYT BEPHYTHCSI B IIPOIIIIOE, OCTABASICh
B MIpefiesax ONnpeAeseHHOro npocrpaHcTsa. OgHAKO BO3MOXKHOCTD MyTELIECTBUSI BO BpEMEHU
COIIPOBO’KAAETCS] CTPOTUMHU TpPABUJIAMU. HEJB3s1 W3MEHUThb Oynymiee, a npeObIBaHHE B
NPOIJIOM OrpaHHYeHO MOMEHTOM, Moka kode He ocTbiHeT. TakuMm obOpasom, kade
(YHKLUMOHMPYET KaK AaBTOHOMHOE NPOCTPAHCTBO CO CBOMMH BHYTPEHHHMH 3aKOHAMH,
OTJIMYHBIMH OT 3aKOHOB BHEILLHErO MHpa.

CtpykTypa pomaHa TIOCTPOE€HAa Ha 4YeTbIpeX MHCTOPUAX, Kaxkaas U3 KOTOPBIX
JNEMOHCTPUPYET, KaK MEePCOHAXHU B3aUMOJEHCTBYIOT CO BpEMEHEM U ITPOCTPAHCTBOM, MbITAsICh
pa3o0paTbCsi B CBOMX YYBCTBaX, 3aBEPLINTh HE3aKOHYEHHBIC PA3rOBOPBI WM MPUHSTH
Hen30eXHOCTh yTpaThl. [locTpoeHne MOBECTBOBAHMS MOAYEPKHBAET, YTO BPEMsl — 3TO HE
MIPOCTO JINHEWHOE TEUEHHE, a CJIOXKHBIM KOHLIENT, BIUSIOIIUNA HAa BOCHPUATHE MPOLLJIOTO H
HacTosiulero. PoMaH uccrieayer 3MOLMOHAIBHOE U3MEPEHNE BPEMEHHU, 337aBasiCh BOIPOCOM:
BaXKHEE JIM TOMbITKA M3MEHUTHb MMpPOLUIOE WM OCO3HAHME LIEHHOCTH HacTosuero? Takum
obpazom, “Before the coffee gets cold” mpemmaraer yHUKambHBIM B3MJISAA HAa XPOHOTOII,
coeanHsas GUII0co(CKUE Pa3MBILUICHUS] O BPEMEHH C JJMYHBIMU HCTOPHSIMH T'€POEB.

MeTtoaer! nccjie10BaAHHA

Jlns aHanmM3a KOHLETITOB «BPEMs» U «IIPOCTpaHCTBO» B poMaHe “Before the coffee gets

cold” ucoIB30BANUCEH CIEAYIOIINE METOBI
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1) CTPYKTYpHBIA aHANN3, MO3BOJSIOIIUN BBIABHTb, KaK OPTaHHU30BAHO BPEMEHHOE U
MPOCTPAHCTBEHHOE U3MEPEHHE B TEKCTE;

2) UHTEPIPETATUBHBIA AaHAJHM3, HANPABJICHHBIH HA PACKPBITHE CHMBOJHYECKOTO
3Ha4YeHHsl Kae KaKk MecTa NepeceveH st BpeMEHHbIX JIMHHA.

Pe3yabTaThl HccaenoBaHus

UccnenoBanue mokasano, 4TO 4Yepe3 HCIOJIb30BAaHHE CTPYKTYPHOTO aHAJIN3a YOaloCh
OIpeNeUTh KIFOUeBble MEXaHU3MbI (YHKIIMOHUPOBAHUSI BPEMEHH U MPOCTPAHCTBA B TEKCTE.
UHTepnperaTUBHBIN aHAIN3 MO3BOJIMII PACKPBITh CUMBOJIMYECKOE 3HAaYeHHe Kaje Kak MecTa
nepeceveH st MPOLIbIX 1 HACTOSILIUX cyned. BpeMeHHbIe rpaHuiibl B TEKCTE 0003HAYAIOTCS C
MOMOIIBIO CIEUNU(PUIECKON JIEKCUKH U TPAMMATHYECKUX KOHCTPYKUMH, co3masas 3Pdext
HEM30EXKHOCTH M MPeJOnpeneeHHOCTU. [IpOocTpaHCTBEHHBIE MapKepbl MOAYEPKUBAIOT
CTATHYHOCTb Kade U ero posib B GOPMHUPOBAHUU CHOJKETHBIX JIHHIA.

B pomane T. Kasarytu mpocTtpaHcTBO Kade NpPEACTaBICHO Kak CTaOuIbHOE W
HEM3MEHHOE — 371eCh BpeMsi (PYHKIIMOHUPYET 10 CTPOrUM MPAaBHJIAM: MyTELIECTBEHHUK MOXKET
BEPHYTbCS TOJIBKO B MPOLLIOE, HEe H3MeHsisi Oyayuiee, a ero mnpeOblBaHHE OrPaHHYEHO
MOMEHTOM, MOKa KOo(e He OCTBIHET, YTO CO3[aeT YHHUKAJIbHBII XPOHOTON, B KOTOPOM
MEePCOHAXKH BBIHYKAEHBI MEPECMATPUBATh CBOE OTHOLIEHHE K MPOILIOMY 0€3 BO3MOMKHOCTH
BMeLIaTenbeTBa. Kaxk/plii U3 repoeB CTAIKUBAETCS C OTPAHHMYSHUSIMH BPEMEHH: KTO-TO JKeJlaeT
MOMPOLIATHCS ¢ OJIM3KUMH, KTO-TO HAIEETCs] UCIIPABUTH OIIMOKH, HO HEM3MEHHOCTb COOBITHI
NOAYEpPKUBAET Tparu3M cutyauun. [IpocTpaHcTBO Kade CHMBOMU3UPYET TOUKY MepeceueHus
peaNbHOrO M CBEPXbECTECTBEHHOIrO, MPOILLIOro M Hactosiero. OHO JIMINEHO BHELIHEH
IMHAMUKHU, OTHAKO HACBILICHO BHYTPEHHHUM JIBHKEHHEM — SMOLIMOHAJIBHBIM H MEHTAJIbHBIM.

Obcyxnenne

IIpoctpancTBO  Kade  OMHUCHIBAETCS  4epe3  MOCTOSHHbIC, JAETATU3UPOBAHHbBIC
XapaKTePUCTHKH, MOAYEPKUBAOLINE €ro HeM3MEHHOCTb M 3aMKHYTOCTb. B orphiBke “They
were in a windowless basement cafe. The lighting was provided by just six shaded lamps
hanging from the ceiling and a single wall lamp near the entrance. A permanent sepia hue
stained the cafe interior. Without a clock, there was no way to tell night and day.”
MOAYEPKUBAETCS] OTCYTCTBUE €CTECTBEHHOIO OCBEIEHHS U CBSA3H C BHEILIHUM MUpPOM [3, p. 8].
OTcyTCTBHE OKOH, MUHUMAJbHOE OCBEIICHUE M HEM3MEHHBIH CeMUIHBI OTTEHOK CO3Ma0T
OLIYIIEHHE BHE-BPEMEHHOrO MPOCTPAHCTBA, KOTOPOE CYIIECTBYeT HE3aBHCHUMO OT XOna
BPEMEHH.

Pasmepsl kade Takke UrparOT BAKHYIO POJib B CO3MAaHHU aTMOC(HEpbl OrPaHUYEHHOTO
npoctpancTsa. B orpriBke “The cafe had counter and table seats but with just three seats at the
counter and three two-seater tables, it only took nine customers to fill the place.” nepenaercs
KaMepHOCTb U YEIMHEHHOCTb 3aBefieHus [ 3, p. 21]. DTo orpaHueHHOE KOJIMYECTBO MECT TaKXKe
CHMBOJTU3HPYET OrPaHHYEHHOCTh BO3MOKHOCTH MyTELIECTBUSI BO BPEMEHH — JOCTYI K HEMY
UMEIOT JIUIIb HEMHOTHE.

“In this small, intimate cafe, it was quite easy to hold a conversation from such a distance
without raising one’s voice” [3, p. 59].

3nech kade mpeacTaBiseTCs KaK MECTO, B KOTOPOM JIFOAM MOTYT JIETKO OOLIaThCs,
HECMOTpPsl Ha pacctosHue. JnuTerhl “small, intimate” co3maroT arMmocdepy yioTa H
3aMKHYTOCTH, IOAYEPKUBAsi KAMEPHbBIH XapakTep.

Haubosnee 3Ha4MMBIM MPOCTPAHCTBEHHBIM MapKepPOM SIBJISIETCSI 0CO00€ MECTO, KOTOpOe
MO3BOJISIET TiepeMennarhbesi BO Bpemenu: “There is only one seat that takes you to the past, and
you cannot move from it” [3, p. 50]. D10 PpuUKCUPOBAHHOE MOJIOKEHUE MOAUEPKUBAET JKECTKUE
npaBKia MPOCTPAHCTBEHHOTO XPOHOTOMNA Kade: HECMOTPsI Ha BO3MOKHOCTD TIePEMEIIEHHs BO
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BPEMEHH, MEPCOHAKH OCTAIOTCS MPHUBSI3AHHBIMH K KOHKPETHOMY MECTY, YTO CHMBOJU3UPYET
HEBO3MOKHOCTb PEaIbHOr'O U3MEHEHHsI MPOLIJIOTO.

“The hottest temperature ever recorded in Japan was 41 degrees Celsius at Ekawasaki in
Kochi Prefecture. It is difficult to imagine a ceiling fan being at all useful in such heat. But even
in the height of summer, this cafe is always pleasantly cool. Who is keeping it cool? Beyond
the staff, no one knows — nor will they ever know” [3, p. 51].

3nech MpocTpaHCTBO Kae mpeacraer Kak 3araJodHOe MECTO, He MOAYHHSIOLIeECs
3aKOHaM MpPUPOAbL. ABTOp HaMEPEHHO TMPHUBOAUT pEAbHbI HCTOPUYECKHH (aKT o
TeMIepaTypHOM pekopae B AnoHuu, yToObl YCHIIMTh KOHTPACT ¢ HEOOBCHUMOM MPOXJIaoi
kade. Dpasa “Who is keeping it cool?” nobapyseT MUCTHUYECKYIO COCTAaBJISIOMIYIO — Kade
Oyaro Obl KOHTPOJHPYETCS HEBUIUMOH CHJIOW, MOANEPIKUBAIOIIEH HEU3MEHHOCTh €ro
ycioBuil. Mcropuueckoe H3MepeHHe MPOCTPaHCTBAa Kade PacKpbiBAeTCs B OMHCAHHH €ro
BO3pacTa U MUHHMAJBHBIX H3MEHEHHH 3a nonrue roasl: “The cafe has no air conditioning. It
opened in 1874, more than a hundred and forty years ago. Back then, people still used oil lamps
for light. Over the years, the cafe underwent a few small renovations, but its interior today 1s
pretty much unchanged from its original look. When it opened, the decor must have been
considered very avant-garde” [3, p. 100]. DTOT OTPBHIBOK MOAYEPKUBAET CTAOMJIBHOCTH
NpOCTpaHCTBa Kade, KOTOpoe OCTaeTCss HEM3MEHHBIM Ha MPOTSDKEHHH Ooiee YyeM Beka. Takoke
aBTOpP HCIOJB3YEeT MOBTOPSIOLINECS MPOCTPAHCTBEHHbIE Mapkepbl (IPOCTPAHCTBO Kade
OIHCHIBAETCS C IIOMOIIBIO TAKUX CiIoBocoueTanuii kak “dim light”, “wooden chair”, “steaming
coffee cup”), dUTOOBI TOAYEPKHYTH CTAOMJIBHOCTD MECTa, KOHTPACTHPYIOIIVIO C
NePEeMEHYMBOCTBIO BpeMeHHU. [lepCcoHaku OIIyL[aloT 3Ty CTaOWJIBHOCTb KaK YKpPbITHE OT
BHELIHErO MHpA, TPEBOI M TMEPEKUBAHWI, HO B TO JK€ BpPeMsl M KaK OrPaHUYEHHE HX
BO3MOJKHOCTEW M3MEHHUTh X0 COOBITHI B MPOILJIOM BeIb BO3MOXKHOCTb OKa3aTh BIIUSHUE HA
TeueHHe BPEMEHH MpHu3padHa. Takum oOpa3oM, Kade CTAHOBHUTCS HE MPOCTO MECTOM, a
CHMBOJTUHYECKHM MPOCTPAHCTBOM, B KOTOPOM COEIUHSIIOTCS MPOLLJIOE M HACTOSIIEe, CO3aBast
0COOBIH XPOHOTOI.

Bpemst B “Before the coffee gets cold” mpencraBneHo kak HEKOHTpoJIupyemas H
HEM3MEHHAsl CYLIHOCTb. ABTOpP HCIOJb3YeT pa3jM4YHble XYIOKECTBEHHbIE MPHUEMbl H
CHMBOJTHKY, 4TOOBI MOJYEPKHYTh OrPaHUUEHHUS] BPEMEHH, €ro HeOOpaTUMOCTDb U CYObEKTUBHOE
BOCIIPUSITHE MEPCOHAKaMH. SI3bIKOBasi pernpe3eHTalus] BPEMEHH B TEKCTE BbIpakeHa uepes
UCIMOJIb30BAHME [JIArOJIOB B MPOLIEAIIEM BpPEMEHH, MNOTYEPKUBAIOLINX HEU3MEHHOCTD
npouutoro. Takke 4acTO BCTPEHArOTCsS Hapeyrs, MAPKUPYIOLIHE BPEMEHHBIC PAHULIBI, YTO
co3maér >¢dekr obpeuénnoctu, a ¢pasa “No matter what 1 do, the past cannot change.”
noauépkuBaet Garananu3M MOBECTBOBAHUSL.

B pomaHe MOKHO BBIAEIHUTD CJASAYIOLINE BPEMEHHbIE XapaKTePUCTHKH:

1) cyovexmusnocms 6pemenu

OTpbIBOK, TPUBEACHHBIA HIXKE, MOAYEPKUBAET XAOTHYHOCTb W CYOBEKTUBHOCTD
BpeMeHU. PasHble 4Hachl B Kae, MOKa3bIBAIOLIME pA3HOE BpeMs, CO3MAIOT OLIYLICHHUE
Pa30pBAaHHOCTHM BPEMEHHBIX JUHUN. [lns moceruTenel, BOEpPBbIE OKA3aBLIUXCSI B STOM
NPOCTPAHCTBE, OTCYTCTBHE €IMHOTO BPEMEHHOTO OPHUEHTHpPA BBI3bIBAET YYBCTBO
HEOMNPEneIEHHOCTH. JTO CUMBOJIM3UPYET TO, YTO BpeMsi B Kade He MOAUMHSIETCS JTMHEHHOM
JIOTHKE 1 pabOTaeT MO CBOUM COOCTBEHHBIM MPABUJIAM.

“There were three large antique wall clocks in the cafe. The arms of each, however,
showed different times. Was this intentional? Or were they just broken? Customers on their
first visit never understood why they were like this. Their only option was to check their
watches” [3, p. 13].
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2) HeuzMEeHHOCHb NPOULIO2O U HEBO3MONCHOCHIb USMEHUMb HACMOsIee

VTBepkAeHHs, BCTPEYAIOLIMECs Ha CTPAHHLAX pPOMaHa, HIUTIOCTPUPYIOT KIIOUYEBOE
OrpaHUYEHHE MYTELIeCTBHIA BO BpEMEHH: MPOLLJIOE MOKHO MEePEKUTh 3aHOBO, HO OHO OCTAETCsI
HEM3MEHHbIM. Bpems 31ech peacTaBieHo Kak GUKCUPOBAHHAsI, )KECTKasI CTPYKTYpa, KOTopasi
HE MO3BOJISIET MEPCOHAKAM U3MEHUTh CBOM CYbOBI, YTO yCUIMBAET (HATATHCTHUECKYIO HICHO.

“When you go back, no matter how hard you try, the present won’t change” [3, p. 15].

“There is nothing you can do while in the past that will change the present” [3, p. 21].

“The present cannot change. ... Then, there is the time limit” [3, p. 38].

3) epems kak oepanuuennsiii pecypc

“There’s a time limit” [3, p. 21].

“In a moment, I am going to pour you a cup of coffee. Your time in the past will begin
from the time the coffee is poured” [3, p. 39].

“If you don’t drink all the coffee before it gets cold...It will be your turn to be the ghost
sitting in this seat” [3, p. 44].

“Oh no! The coffee is already lukewarm! It will be cold in no time! Fumiko was
dismayed. At this temperature, she could already have gulped it down” [3, p. 48].

B sTuHX OTphIBKaxX MpeAcTaBieHO MeTadOpPHUECKOe OCMBICIEHHE BPEMEHH Kak
YCKOJIB3AIOLIEro 1 KOHEYHOro pecypca. Bpems B kade He u3MepsieTcsi 4acaMu, a MPUBSI3aHO K
TeMmrepaType Kode, 4TO AeaeT ero BOCIpHUsATHE Oojiee HMOLMOHAJIBHBIM U CYObEKTHBHBIM.
[ToHrMaHue TOrO, YTO OHO HEYMOJIMMO TEYET, BbI3BIBAET y I'EPOEB TPEBOTY U 3aCTaBJISIET MX
NePEOCMBICIHBATH CBOIO YKH3Hb.

4) 6yoyiyee Kak OMKPLINMAL BO3MONCHOCHTb

“It doesn’t change the present, right?”

“That’s right.”

“But what about the things that happen later?”

“I’m not sure what you’re saying.”

“From now on . . .” Fumiko chose her words. “From now on — what about the future?”

“Well, as the future hasn’t happened yet, I guess that’s up toyou . ..” [3, p. 48].

Jluanor BbIle MEKIY OJHUM W3 TIOCETUTENEH U paOOTHUKOM Kade, KOTOPBIN MOMOTaeT
CoBepIIaTh MyTEIIECTBUE BO BPEMEHM [OKA3bIBAET, YTO B OTJIMYHE OT MPOILIOr0 U
HACTOSIIIEro, KOTOPhIE KEeCTKO 3a(UKCUPOBaHbI, OyAyIlee OCTAeTCsl HEOMpeneNeHHbIM. JTO
CO3/1aeT KOHTPACT MEKIY NETEPMHHHPOBAHHOCTHIO BPpeMeHH B Kade u cBOOOIOM BBIOOpA 3a
ero npenenamu. @pasza “1 guess that’s up to you” Hamekaet Ha GUIOCOPCKYIO HILIO O TOM, YTO,
XOTSI Mbl HE MO’KEM M3MEHUTh MPOIIJIOE, HAIIIK IEHCTBHSI B HACTOSIIEM OMPEEIISIOT Oyayiiee.

Tocukanzy KaparyTu HUCHOJB3yeT pa3UYHbIE XYyOOKECTBEHHBbIE MPHEMBL, YTOOBI
BBIPa3UTh CJIOKHOCTb KOHIIENTA BpeMeHU. Bpemsi B kade MpeAcTaBieHO Kak CTporas
CTPYKTypa C YETKUMH MPaBHUJIAMH. OHO HEMOABIACTHO HM3MEHEHUSIM M OTrPaHUYEHO IO
NPOAOIKUTETbHOCTH. OHAKO, OJJHOBPEMEHHO C 3THM, aBTOP MOKAa3bIBAET, YTO BOCIPHUSITHE
BpeMeHHU CyOBEKTHBHO: OHO MOKET OBbITh Pa30PBaHHBIM, 3aBUCETh OT CHMBOJIOB (TAaKUX Kak
kode) M OCTaBIATh HaAekAy Ha Oyaymee. DTa KOHLENIHUS BPEMEHH MOAYEPKHBAET
LEHTPAJIbHYI0 HACK POMaHa — IIEHHOCTb KaKIOr0 MOMEHTa U HEOOXOOMMOCTH JKUTh B
HACTOSIIIEM.

3axnoueHue

TemnopasbHasi CTPYKTypa, MOCTPOEHHAsE HA BO3MOKHOCTH BEPHYTHCS B MPOLIIOE, HO HE
U3MEHUTb €ro, CO3AaeT mapajoKkcainbHblii 3(dext: cBoboma AEWUCTBHS OKa3bIBACTCS
WUTIO30pPHON, HO cBOOOAA MHTEPHpPETAlMM  MPOLULIOr0 —  MOMIMHHOW.  AHanmm3
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NPOCTPaHCTBEHHO-BPEMEHHOM CTPYKTYPbl MPOU3BEAEHUST MO3BO/SET CAenaTb CrefyroLve
BbIBOAbI:

1) B pomaHe “Before the coffee gets cold” XpoHOTON BbICTpaMBaeTCA KaK YyCTOMYMBOE
B3aMMO/ENCTBME 3aMKHYTOr0, CUMBOJSIMYECKN HACbILLEHHOMO MPOCTPaHCTBa M (hn10CodiCKm
Harpy>eHHOro BpemeHU;

2) NPOCTPaHCTBO Kaje BbLIMOMHAET (PYHKUMIO Marmyeckoro XpoHOTOMa, B KOTOPOM
BO3MOXXHbl BpPEMEHHbIE MepeMeLLEHNS, Of4HAKO OHW OrpaHUYeHbl npasuiamMy, LALLM
repoeB  BO3MOXHOCTM  B/MSTb  Ha MPOLLIOE, HO  MPefoCTaB/IAOWMMA - BOSMOXHOCTb
MepeocMbIC/IeHUS;

3) KOHLENT BpeMeHW MPeACTaeT Kak KaTeropys CyObeKTUBHOrO BOCMPUATUS W©
BHYTPEHHel TpaHchopmaLmn, a He Kak (znyecKas nepeMeHHas!;

4) XPOHOTON poMaHa Croco6CTBYET PacKPbITUO (INTOCOGICKON NPobieMaTUKM CBOGOAbI
BO/I, OTBETCTBEHHOCTU U MPUHATUSA. CTAHOBUTCH TOUKOI NepeceyeHnst cyaed, CUMBON3MPYS
HEM3OEXKHOCTb TeYeHUs] BPEMEHW W 3HAYMMOCTb MrHOBEHWM, KOTOpble Mbl MPOBOAMM C
6NBKAMN,

Takum 06pasoM, aBTOP He TO/IbKO 3KCMEPUMEHTUPYET C XPOHOTOMOM, HO 1 Npeg/iaraet
(bMNOCONCKOE  OCMbIC/IEHME  YESIOBEYECKMX  OTHOLLEHWA 4Yepe3 MpU3My  3aMKHYTOrO
MPOCTPaHCTBa Kae 1 OrpaHNYeHHOro, HO LIeHHOr0 BPeMeHW.
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